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Introduction 

The works of Arthur Miller all take social forces into consideration and mirror 

Miller’s view that people should take individual as well as social responsibility in 

order to bring balance to our society and avoid a “jungle environment.” In this 

essay, I will analyze three of Miller’s plays in an attempt to mirror the way Miller 

views the world and the social forces that control us, as well as how he wants 

people to act in order to maintain balance in the social sphere and to make our 

world a better place.     

Chapter one deals with the theme of self-awareness in one Miller’s most 

famous plays, Death of a Salesman, and explains the failures of the Loman family. 

It also mirrors Miller’s view that individuality is the key to self-fulfilment and to 

creating a meaningful existence for oneself. Chapter two analyzes Miller’s sharp 

critique of the American society in Death of a Salesman and aims to determine if 

the play is in fact communist propaganda. Furthermore, it serves to explain Miller’s 

personal views on the social situation in the world. Chapter three deals with the 

destructive aspect of social conformity in Miller’s renowned play The Crucible. It 

explains why giving in to pressure from the community and acting in accordance 

with social standards, even though it is in conflict with your own moral ideals, can 

have disastrous consequences. Chapter four deals with social responsibility in one 

of Miller’s early plays; All my Sons. Here Miller’s views on responsibility towards 

ones fellow man and the dangers of isolating oneself from the outside world are 

analyzed and explained.        
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Self-awareness in Death of a Salesman 

Willy Loman, the salesman who supposedly averaged $170 a week in 1928, is a 

used-up shell of a man. He cannot provide for his family and much less pay his 

insurance and the mortgages on his car and his home appliances. Willy’s old 

business acquaintances are all retired or dead and the people who have replaced 

Willy’s friends are not willing to lend him a helping hand by doing business with 

him. He even has to borrow money and pretend to his wife that it is his salary.  

Willy does not fit in the machinery of the contemporary business world; he is 

beaten down and does not have the strength to get back up. Miller uses plenty of 

imagery to reinforce this view of Willy; he often sinks down, exhausted, into a chair 

and in one scene he struggles to get to his feet while Biff is holding him down. 

After Biff discovers Willy with another woman, Willy is left on the floor on his 

knees.1    

Yet Willy is upholding an image of himself as a successful salesman. “Go to 

Filenes’s, go to the Hub, go to Slattery’s, Boston. Call out the name Willy Loman 

and see what happens. Big shot!”2 Willy is forever doomed to linger on the margins 

of society and this self deception is his way of dealing with the fact that he is not 

the man he wants to be and his sons are not what he makes them out to be.3 

Willy, who was born in the late 1800s, is moulded by the pioneer spirit that 

existed during the turn of the century.4 He idolizes his older brother Ben who 

travels the world to dig gold in Alaska and to search for diamonds in Africa “Why 

boys, when I was seventeen I walked into the jungle, and when I was twenty-one I 

                                                
1 Matthew C. Roudané, “Death of a Salesman and the poetics of Arthur Miller”.  The Cambridge Companion to 
Arthur Miller. Ed. Christopher Bigsby. (London: Cambridge University Press, 1997) 66.  
2 Arthur Miller, Death of a Salesman. (1949; London: Penguin Books, 1961) 62. 
3 Roudané 79. 
4 Thomas E. Porter, “Acres of Diamonds: Death of a Salesman”. Critical Essays on Arthur Miller Ed. James J. 
Martine. (New York: Prentice Hall International, 1979) 29.  
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walked out. [He laughs.] And by God I was rich.”5 Ben also tells Willy stories 

about their father, the great inventor and salesman, who abandoned his family to 

join the gold rush. Willy ignores the fact that his father abandoned him and claims 

that he has thought about “[…] settling in the North with the old man”.6 There is 

some doubt as to whether Ben is real or not, but this is not really significant other 

than to enhance the view of Willy’s confused state of mind. Ben’s function is to 

represent the goals Willy wants to fulfil, but sadly Willy has chosen another path to 

riches that is not cut out for him.  

Willy chose the path of the salesman based on the old values of the trade. 

Now these things do not matter anymore “There was respect, and comradeship, and 

gratitude in it. Today, it’s all cut and dried, and there’s no chance for bringing 

friendship to bear – or personality. You see what I mean? They don’t know me 

anymore.”7 The role of the salesman has changed and Willy simply cannot adapt. In 

spite of his rants about how successful he is he obviously realizes that the image of 

himself he tries to sustain is hollow “I get the feeling that I’ll never sell anything 

again, that I won’t make a living for you, or a business, a business for the boys […] 

There is so much I want to make for –“.8 Also, when Willy tries to get a position in 

town with Howard he protests against the way he is being treated “I put thirty-four 

years into this firm, Howard, and now I can’t pay my insurance! You can’t eat the 

orange and throw the peel away – a man is not a piece of fruit!”9 Despite the fact 

that Willy is aware of his situation, he cannot seem to recognize that he has made 

                                                
5 Miller 37. 
6 Miller 63. 
7 Miller 63-64. 
8 Miller 29. 
9 Miller 64. 
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the wrong choices in his life. He cannot quite take the plunge into self-awareness “I 

am not a dime a dozen! I am Willy Loman, and you are Biff Loman!”10  

Willy’s sons are also a dime a dozen. They have not succeeded in the harsh 

climate of capitalism. However, Biff and Happy are being put on pedestals by 

Willy. In his mind the boys are without a fault “That’s why I thank almighty god 

you’re both built like Adonises. Because the man who makes an appearance in the 

business world, the man who creates personal interest, is the man who gets 

ahead.”11 This idolization is, of course, one of the main reasons Biff and Happy do 

not become successful; they are taught that they will get things without an effort. 

Biff states: “And I never got anywhere because you blew me so full of hot air I 

could never stand taking orders from anybody! That’s whose fault it is.”12 They are 

also taught that stealing is more or less ok if you are the sons of Willy Loman and if 

you are well liked on account of being a sports star. The Lomans surely know that 

their petty thievery is wrong, and that they have transgressed the laws of their 

society, but they push this notion aside and refuse to openly admit who they really 

are and what they are really doing when they steal. 13 

The Lomans are thus living a lie, they have to sustain their imaginary view of 

their family or they will come undone. Willy’s wife, Linda, has no choice but to 

play along in this game of self-denial because she knows that the only thing that 

keeps Willy from killing himself is this twisted image of himself and his sons.   

They cannot change their situation because they have no idea how to do it. When 

they come up with an idea for a family business, they base it on the imagined aura 

of greatness that surround Willy and his boys and the imagined business 

                                                
10 Miller 105. 
11 Miller 25. 
12 Miller 104. 
13 Roudané 70. 
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relationship that Biff had with Oliver. When Biff steals Oliver’s fountain pen he 

also, in a way, steals a part of a life he never had or never will have.14 After rushing 

down eleven flights of stairs, Biff comes to realize that he never was anything other 

than a shipping clerk who stole from the company. Simultaneously, he realizes what 

he wants to do with his life.  

 

I stopped in the middle of that building and I saw – the sky. I saw the things that I 

love in this world. The work and the food and time to sit and smoke. And I looked at 

the pen and said to myself, what the hell am I grabbing this for? Why am I trying to 

become what I don’t want to be? What am I doing in an office, making a  

contemptuous, begging fool of myself, when all I want is out there, waiting for me 

the minute I say I know who I am.15      

 

Happy, on the other hand, is the one who most stubbornly clings to the 

fantasy of fulfilling Willy’s dreams “I’m gonna show you and everybody else that 

Willy Loman did not die in vain. He had a good dream. It’s the only dream you 

can have – to come out number-one man. He fought it out here, and this is where 

I’m gonna win it for him.”16 These lines obviously make very little sense, but 

Happy is so consumed with self-denial that he just cannot face facts. When Biff 

recognizes that “We never told the truth for ten minutes in this house”, Happy 

desperately claims that “We always told the truth”17. Sadly, Happy has virtually 

no chance of succeeding in the business world if he doesn’t realize that the values 

he has been taught are obsolete; that a smile and being well liked are not going to 

get you very far. 

                                                
14 Roudané 69. 
15 Miller 105. 
16 Miller 111. 
17 Miller 104. 
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Miller is obviously directing sharp criticism against the business world and 

the entire capitalistic society. Miller argues that the Lomans have to pretend that 

they fit into a mould that is not meant for them or they will perish. In fact, the 

Lomans function as representatives of the entire American lower middle-class.18 A 

class that is caught in between the honest, hard-working lower class and the more 

successful classes. The play tells us that striving towards working with your hands, 

i.e. joining a lower social class, is not accepted. Miller suggests that the members of 

American society are so programmed by the “American Dream” that they can never 

be content with their situation. They are always striving to get further up the social 

ladder and they can even steal to reach their goals, as in the case with the Lomans. 

Miller implies that even if the Lomans had a better financial situation they still 

would not be happy and that Willy would probably strive towards some other 

unobtainable goal. As shown earlier, Biff is the one who realizes that you do not 

have to pursue the “American Dream” at all costs. He has reached a level of self-

awareness that most people in the elitist American society will never obtain. 

Willy finally recognizes that his sons are not what he has made them out to be 

through Biff’s self-awareness. As a consequence, he takes his own life hoping that 

his life insurance will solve the problems his family had.19 However, Willy still has 

the belief that money is the answer to their problems. He has not abandoned his 

dream and makes his final sale. 

In conclusion, Miller shows that self-awareness is the key to a happy and 

prosperous life. If you fail to recognize your own personality and your own goals 

you will take on a mask of conformity that will render a life without higher 

                                                
18 Porter 28. 
19 Roudané 78. 
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meaning. Miller is criticizing the American Dream because it gives all members of 

the American society exactly the same goals and is compromising difference. 
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Communist Propaganda in Death of a Salesman? 

When Arthur Miller’s play Death of a Salesman premiered in 1949, the USA was in 

a state of economic prosperity. Still, Miller chose to tell a “riches-to-rags” story 

about a man who, from a capitalist point of view, had the right dreams, worked hard 

and still failed make a fortune for himself and his family. This led to Death of a 

Salesman being viewed by many reviewers as a piece of communist propaganda. 

According to the critics, Miller was criticizing the American capitalist society and 

promoting socialist ideals. In this chapter, I will analyze Miller’s play in order to 

determine if Death of a Salesman does actually contain communist propaganda. 

Granted, Miller uses Willy Loman as an instrument of social critique20 to 

show the audience that man is at the mercy of economics and politics.21 Willy is 

shaped by a society that believed in the myth of success and admires the Bens and 

Howards of his world that have fulfilled their economic dreams and is striving to 

reach goals set by someone else. 22 Miller sets the tone early on in the play by 

showing that although Willy is a firm believer in the American dream he sometimes 

questions the way things work in his world “Figure it out. Work a lifetime to pay 

off a house. You finally own it, and there’s nobody to live in it.”23 Biff and Happy 

are also used as instruments to criticise contemporary society. Despite their 

upbringing in a capitalist family during a prosperous period of time for that system, 

they are questioning its validity: 

 

BIFF: Well, I spent six or seven years after high school trying to work myself 

up. Shipping clerk, salesman, business of one kind or another. And it’s a 

                                                
20 Stephen Barker, “Critic, criticism, critics” The Cambridge companion to Arthur Miller”. Ed. Christopher 
Bigsby (London: Cambridge University Press, 1997) 235.  
21 Porter 37.  
22 Alice Griffin, “Understanding Arthur Miller” (Columbus: University of South Carolina Press, 1996) 45. 
23 Miller 10. 
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measly manner of existence. To get on that subway on the hot mornings in 

summer. To suffer fifty weeks of the year for the sake of a two-week vacation, 

when all you really desire is to be outdoors, with your shirt off. And always to 

have to get ahead of the next fella. And still – that’s how you build a future.      

 

Happy is on his way up the career latter, yet he has some doubts as to whether 

he wants to climb it. 

 

HAPPY [moving about with energy, expressiveness]: All I can do now is wait for the 

merchandise manager to die. And suppose I get to be merchandise manager? He’s a 

good friend of mine, and he just built a terrific estate on Long Island. And he lived 

there about two months and sold it, and now he’s building another one. He can’t 

enjoy it once it’s finished. And I know that’s exactly what I would do. I don’t know 

what the hell I’m working for. Sometimes I sit in my apartment – all alone. And I 

think of the rent I’m paying. And it’s crazy. But then it’s what I always wanted. My 

own apartment, a car, and plenty of women. And still, goddammit, I’m lonely. 

 

Miller explains Willy, Biff and Happy’s behaviour by claiming that 

Americans adopt a mask of conformity, meaning that they are taking on a 

universal identity while they are losing their own.24 When everybody has the 

same identity and goals, some people that do not fit the mask will be left behind. 

If you still cling on to this mask even if it does not fit, like Willy Loman, you will 

be ruined.  

Indeed, this is not an attack on the capitalistic way of life since capitalist 

society is supposed to have great individual freedom and Miller does not agree. He 

views social conformity as being destructive. Miller is obviously not promoting 

Willy Loman’s situation and is therefore not promoting social conformity. Since 
                                                
24 Barker 235. 
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communist society is strongly linked with social conformity Miller cannot be said 

to promote this way of life. In fact, Miller points out that you can choose not to take 

on the mask of conformity, in this case the struggle to fulfil the American Dream, 

and live your life the way you choose, as Biff comes to realise.  

Miller is thus criticizing the universal human situation, not just the American 

situation, and is arguing that man is on a road to perdition whenever he can’t 

separate himself from the dominant social forces that control him.25 Thus, Miller is 

arguing that people cannot reach a state of true happiness if they pursue the goals 

set by “Big Brother”. In the case of Death of a Salesman Miller is indeed targeting 

the American capitalist way of life because the play is set in the United States, but 

Miller’s main objective is to show that you have to follow your own dreams, and 

that these dreams have to be isolated from societies standards and values. If not, 

you will be chasing false dreams where – as in the case of capitalist societies - 

happiness lies in your next purchase. The key to knowing your own dream is, of 

course, personal awareness, something that has been dealt with in chapter 1.  

The critics viewed any criticism against capitalist society and the American 

Dream as communist propaganda since at this time what was not capitalist was 

viewed as socialist. Granted, it is true that Death of a Salesman mirrors Miller’s 

deep contempt for money, shallowness, lies and elitism,26 things often associated 

with capitalism “You named him Howard, but you can’t sell that. The only thing 

you got in this world is what you can sell.”27 However, Miller states that the play is 

not attacking capitalism since the most humane character in the play, Charley, is a 

capitalist. Charley shows his humanity and compassion for Willy after his death: 

 

                                                
25 Barker 236. 
26 Barker 234. 
27 Miller 76. 
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Nobody dast blame this man. You don’t understand; Willy was a salesman. And for 

a salesman, there is no rock bottom to the life. He don’t put a bolt to a nut, he don’t 

tell you the law or give you medicine. He’s a man out there in the blue, riding on a 

smile and a shoeshine. And when they start not smiling back – that’s an earthquake. 

And when you get yourself a couple of spots on your hat, and you’re finished. 

Nobody dast blame this man. A salesman is got to dream boy. It comes with the 

territory.       

 

Miller insists that “a play cannot be equated with a political philosophy, that 

it must be seen as a writer’s total perception.”28  

When Death of a Salesman opened in China, a communist country, the 

Chinese had difficulty understanding Miller’s depiction of capitalism precisely 

because of Charley. Also, the Chinese felt that Miller’s play was promoting 

capitalism since Willy had, by their standards, a good economic situation but was 

still a failure in the eyes of his community.29  

In conclusion, Arthur Miller did not write Death of a Salesman to promote 

socialist, or communist, way of life. In fact, Miller is recognizing the benefits of 

living in a capitalist society since people in these societies indeed have freedom of 

choice. The main problem with freedom of choice is that you have to know what 

your choice is. This problem of personal awareness is universal. Miller is thus 

criticizing the universal human situation; you cannot allow yourself to be controlled 

by goals set by someone else or your life will lack in meaning. 

Willy, Biff and Happy are Miller’s instruments of critique towards social 

conformity, something strongly linked to a socialist way of life. However, he is also 

directing a critique towards the “American mask of conformity”. Thus Miller 

                                                
28 Janet Balakian, ”Salesman: Private Tensions Raised to a Poetic-Social Level”.  The Achievement of Arthur 
Miller: New Essays. Ed. Steven R. Centola (Dallas: Contemporary Research Press, 1995) 61. 
29 Balakian 62. 
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cannot be said to promote communist, capitalist or any political ideals for that 

matter, he is promoting his own ideals. 
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The Destructiveness of Social Conformity in The Crucible 

In The Crucible Arthur Miller explores what happens when people allow others to 

be the judge of their conscience. Miller is drawing a parable to the McCarthy-eras 

hunt for communists in the U.S. of the 1950s. As in 17th century Salem, the 

American communists were forced to confess their “crimes” in order to save 

themselves from harsh punishment. In this chapter, I will explore how social 

forces affect the characters in the play. 

The witch hunt in 17th century Salem is largely a result of society repressing 

the sexuality of the citizens.30 Because of this repression Abigail and the other 

girls are dancing in the forest secretly, an event that triggers the events in the play.  

Salem was during this period of time, as Miller describes, a theocracy which 

had as its main goal to prevent disunity in the community.31 The witch hunt was a 

result of people seeking greater individual freedom, like the girls do when they try 

to express their sexuality by dancing.  

Of course, the people of the town react with horror to the sinful behaviour of 

the girls and blame them for communicating with evil spirits. Parris chooses to 

blame witchcraft instead of telling the truth about the girls’ behaviour, since 

communicating with evil spirits is more acceptable than expressing sexuality: 

Abigail: “Uncle, the rumour of witchcraft is all about; I think you’d best go down 

and deny it yourself…” Parris: “And what shall I say to them? That my daughter 

and my niece I discovered dancing like heathen in the forest?”32 Parris is feeling 

the pressure of his community and decides to act in accordance with what is 

socially acceptable. The townspeople act like the leaders and take the high moral 

                                                
30 Griffin 61. 
31 Arthur Miller, The Crucible.  Plays: One. Ed. Arthur Miller (1953; London: Methuen Drama, 1989) 228. 
32 Miller 230. 
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ground, and condemn the people who transgress the moral laws of the community 

even though this is, in most cases, in conflict with their common sense.  

The townspeople are torn between their own conscience and their 

selfishness33, and for the majority selfishness takes the upper hand. Most 

townspeople are shown to be unscrupulous since they name the people they 

dislike as being practitioners of witchcraft. The clergy is made aware of this 

through the words of Hale: “Private vengeance is working through this 

testimony”.34 Even so, the clergy chooses to ignore the fact that the witch hunt 

really is a means to cripple those who disagree with the values of their society.  

The hysteria communicated between the members of the community takes 

enormous proportions; the mass hysteria develops into an institutionalized 

hysteria35, which the clergymen are spearheading. The clergy is claiming they are 

given the right to judge by God. The result is that both the inhabitants of Salem 

and the leaders, both the clergy and God, are participating in a larger-than-life 

witch hunt that seems unstoppable. 

Thus, the townspeople under the leadership of the clergy are condemning 

and punishing make-believe actions that they deem to be not illegal, but actions 

that, in their eyes, are immoral. They have formed a moral unity that seeks to 

destroy everyone who wants to break free of this unity.       

Once again, Miller is criticizing social conformity, this time through the 

character of John Proctor by suggesting that the only way to a righteous life is 

listening to your own conscience. Proctor refuses to be a part of this mindless and 

erratic which hunt precisely because it is conflicting with his own morality. He 

                                                
33 Susan C.W. Abbotson, Student Companion to Arthur Miller (Westport: Greenwood Press, 2000) 129.  
34 Miller 318. 
35 Griffin 64. 
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cannot abandon his morality even though he will pay for it with his life, he feels 

that it is his responsibility to act.  

Miller, like in Death of a Salesman, is suggesting that breaking free of the 

dominant social forces is the only way to save yourself. However, in The 

Crucible, Proctor cannot save his life, only choose not to be a part of the witch 

hunt in order to save his name:  

 

Proctor: “Because it is my name! Because I cannot have another in my life! Because 

I lie and sign myself to lies! Because I am not worth the dust on the feet of them that 

hang! How may I live without my name? I have given you my soul; leave me my 

name!36 

 

By refusing to admit to witchery, Proctor is saving himself from 

participating in the witch hunt. Proctor is thus breaking free of the social forces in 

his community, but he pays for it with his life. By doing so, he takes both 

individual and social responsibility and is free of sin towards his fellow man.  

In conclusion, the witch hunt is a result of the community reacting towards 

certain people’s attempts to express their individuality. The leaders of the 

community and the citizens themselves were punishing the deviant members of 

society and were justifying this based on the fact that these members were 

transgressing the moral laws of their society. The witch hunt became larger than 

life because the leaders of the community were spearheading it and claiming that 

their right to execute “witches” was given by God. Because the inhabitants of 

Salem put conformity ahead of their own conscience and morality, the horrible 

                                                
36 Miller 103. 
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events were allowed to take place. Proctor, however, cannot force himself to act 

against his moral, individual and social conscience.   
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Social Responsibility in All my Sons 

In All my Sons Miller is depicting what will happen if man puts his own interests 

in front of those of his fellow man. Joe Keller knowingly supplies the army with 

faulty air craft parts in order to save his company and to keep his family happy. 

As a result, twenty-one aircraft crash and Larry, Keller’s son, is reported missing. 

In this chapter, I will try to explain why Keller acts the way he does, seemingly 

without regret. 

Joe Keller is described as a man who is sincerely devoted to his family and 

as a man “whose judgement must be dredged out of experience. A man among 

men.”37 When Keller gives the order to weld up the cracks in the cylinder heads, 

he has taken a decision based on a conflict of responsibilities; on the one hand he 

has his company which provides for his family and will secure the future of his 

sons; on the other the army and the young men who will go into combat with the 

parts from his factory as a vital part of the aircraft. 

 Keller is a man who is isolated from the rest of the world mainly because he 

has no education and has difficulties putting himself in the situation of others.38 

Family is the only thing that matters to Keller: “Nothin’s bigger than that 

(family). And you’re goin’ to tell him, you understand? I’m his father and he’s my 

son, and if there’s something bigger than that I’ll put a bullet in my head!”39 Thus, 

the choice of shipping out the parts is not a difficult one for him to make. As long 

as he is acting out of his responsibility towards his family, Keller believes he is 

doing the right thing.   

                                                
37 Arthur Miller, All my sons. Plays: One Ed. Arthur Miller (1947; London: Methuen Drama, 1989) 59.  
38 Arvid R. Wells, “The living and The Dead in All my Sons”. Critical essays on Arthur Miller Ed. James J. 
Martine (New York: Prentice Hall International, 1979) 6.  
39 Miller 120. 
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Miller describes the isolation of the Keller family by giving the stage an 

isolated feel: “The stage is hedged on right and left by tall, closely planted poplars 

which lend the yard a secluded atmosphere.”40 For Keller, there is no outside 

world beyond his family and his business. He is bound by the picket fence that 

surrounds his yard. This is his world. He has no comprehension of what is going 

on in the world outside his fence.41 He is guilty of his crime because of ignorance, 

not because of evil intentions.  

When Keller admits his crime to the family he states that he was simply 

acting as the others in the business world and that he should not be judged 

differently:  

 

“Who worked for nothin’ in that war? When they work for nothin’, I’ll work for 

nothin’. Did they ship a gun or a truck outa Detroit before they got their price? Is that 

clean? It’ dollars and cents, nickels and dimes; war and peace, it’s nickels and dimes, 

what’s clean? Half the goddam country is gotta go if I go! 

 

Keller shows to have the mentality of a child; he is arguing that “everybody 

else gets to be bad, so why can’t I?”  

The only world Keller knows outside his family is the business world. 

Therefore, Keller is reflecting the values of this world. Basically, the business 

community failed to implement humane values in their members.42 Miller is thus 

laying part of the blame for Keller’s actions on the business community, 

reflecting his dislike for the fact that money making is more important than 

humane values in the business world. 

                                                
40 Miller 58. 
41 Barry Gross, “All my Sons and the Larger Context”. Critical essays on Arthur Miller Ed. James J. Martine 
(New York: Prentice Hall International, 1979) 11. 
42 Wells 9. 
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The fact that Keller refuses to admit his guilt only makes his situation 

worse. Possibly, he could have restored his son’s respect and love if he had 

admitted his wrongdoings but Keller’s state of mind doesn’t allow him to do this. 

43 In the words of Arthur Miller: “Joe Keller’s trouble, in a word, is not that he 

cannot tell right from wrong but that his cast of mind cannot admit that he, 

personally, has any viable connection with his world, his universe, or his 

society.”44  

In conclusion, what Miller is suggesting is that people have a social 

responsibility to one another, and that we should recognize and respect that 

responsibility. As Miller implies, the capitalistic business community fails to 

implement these values into its members. Thus, the reader is led to believe that 

given the same choice Keller faced; most people would do what he did. Miller is 

therefore telling us that ignoring social responsibility and living solely to 

prioritise yourself and the people closest to you will have disastrous 

consequences. 

                                                
43 Steven R. Centola. “All my Sons”. The Cambridge Companion to Arthur Miller. Ed. Christopher Bigsby. 
(London: Cambridge University Press, 1997) 55.  
44 Centola 53. 
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Conclusion 

Analyzing these three plays has resulted in the conclusion that Miller indeed 

wants every man to take individual as well as social responsibility in order to 

maintain a balance between himself, his family and the outside world. As shown 

in chapter 2, Miller’s opinions are not specifically socialist or capitalist, but rather 

his own political and moral philosophy. 

In order to achieve this balance, man is forced to overcome a number of 

obstacles. In Death of a Salesman Miller is arguing that self-awareness is the key 

to fulfilling yourself and taking individual responsibility. Without being secure 

about who you are and what you want in life you cannot take responsibility 

towards your fellow man.  

John Proctor in The Crucible is a man who is self-aware and cannot allow 

himself to participate in the Witch Hunt because that is in conflict with what he 

feels is morally right. It is in conflict with his social responsibility. Miller is thus 

emphasizing that a person’s own morality and sense of social responsibility must 

never be compromised even if, as in the case of John Proctor, it means giving up 

your life to maintain it. Thus, Proctor has taken both individual and social 

responsibility, but he is punished because of it. This mirrors Miller’s contempt for 

how the system works.  

In All my sons Miller describes what happens if an individual isolates 

himself from the outside world and only fulfils his own goals in life without 

consideration for the lives of others. Keller might be self-aware and surely takes 

responsibility for those closest to him, but he is doing it at the expense of others. 

Thus, his life is destroyed. 
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