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Introduction 

One of the more popular topics in literature, depicted in several novels, is that of the isolated 

man, having to survive alone when struggling against the elements on a deserted island. What 

makes such novels interesting is not only the adventure aspects, portraying the struggle men 

have to go through when society’s conveniences are taken away, but the effect isolation in 

itself has on the characters. Perhaps the most famous of these novels, and the novel that has 

served as an inspiration for authors writing in the same literary genre, is Robinson Crusoe by 

Daniel Defoe. Living most of the time on an island with no human companionship, Crusoe 

was not faced with the hardships, and support, that belonging to an isolated group implies. 

This essay will discuss the effects of isolation on the groups of characters in two novels, The 

Beach1 by Alex Garland and Lord of the Flies2 by William Golding. Both of these novels are, 

like Robinson Crusoe, set on a tropical island and the characters in the novel are isolated from 

society; they are forced to depend on the resources of the island, and their own wits, to 

manage in their daily lives. However, unlike Robinson Crusoe, there are groups of people 

who are isolated in both Lord of the Flies and The Beach, and the fact that they are not alone, 

but dependent on each other, influences the lives of the individual characters as depicted in 

the novels.  

 

The novels chosen share the common theme of isolation, but the similarities go further than 

this, and although they share some common themes and situations the novels are also very 

different. The first novel examined in this essay, Lord of the Flies by William Golding, is one 

of the most widely known pieces of literary fiction and part of the Western literary canon. 

First published in 1954, after being rejected twenty one times3, it has become a modern 

classic and is often used in schools. The novel depicts a group of English schoolboys who are 

stranded on a desert island and left to fend for themselves. The second novel discussed in this 

essay, The Beach by Alex Garland, is not as well-known as Lord of the Flies, although it was 

widely popular among young people during its release in 1996. The plot is based around 

Richard, who has left England to back-pack around Thailand, and gets hold of a map leading 

to a secluded society living on a beach, and decides to join it.  

 

                                                 
1 Alex Garland. The Beach. (London: Penguin, 1997) 
2 William Golding. Lord of the Flies. (London: Faber and Faber, 1958) 
3 “William Golding”. Dictionary of Literary Biography, Vol. 330: Nobel Prize Laureates in Literature, Part 2: 

Faulkner-Kipling. A Bruccoli Clark Layman Book. Gale, 2007 
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In both novels, it is isolation that plays a major role in the development of the plot, and the 

actions taken by both groups. This essay will discuss the relationship between the groups of 

both novels and their isolated status, examining the correlation between the group’s behaviour 

and the fact that they are isolated. The first chapter will discuss the circumstances under 

which the two groups became and remained isolated, and how these circumstances influence 

what the groups perceive as threats, the extent of their isolation and what type of society they 

wish to have. The second chapter will examine the two group constellations, with a focus on 

how isolation influences the collective. The chapter discusses how the leaders are affected by 

isolation and the importance of social outcasts for the unity of the groups. It also examines 

how the groups choose to deal with incidents, and how this can be related to the groups’ 

isolated status. The third and last chapter will analyze the different nature of the threats that 

the two groups face, and the manner in which these dangers are dealt with.  
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Autobiographical note on the authors  

Alex Garland, born and raised in London, planned a career as a cartoonist, just like his father, 

political cartoonist Nick Garland4. Garland studied art at Manchester University, and worked 

as a journalist, previous to his career as a writer5. In an interview he stated that he is still 

inspired by cartoons when writing novels, building the plot with comic-strip storyboards in 

mind6. After abandoning his plans to become a cartoonist, Garland started writing The Beach 

at the age of 23, and upon its release three years later it became a success, mainly due to word 

of mouth7. Reviewers were also mainly positive; in an article in New York Times, David 

Sacks describes Garland as having a “clear, engaging, storytelling style and a vivid 

imagination.”8  Although The Beach has been compared to Lord of the Flies, among other 

novels in reviews, Garland himself dislikes such a comparison and would rather the novel be 

compared to Empire of the Sun by J G Ballard: “I don’t mind people saying, he’s just ripped 

off this writer or that writer, as long as they get the right writer.”9 The Beach was adapted for 

the cinema in 1999, a translation which failed to meet the critical success of the novel10. After 

the release of The Beach, Garland wrote two other novels: The Tesseract and The Coma, as 

well as manuscripts for the science fiction films 28 days later, Sunshine, 28 weeks later and 

alo11. 

                                                

H

 

Author William Golding is perhaps not as well-known as his debut novel, but has attained 

both critical and commercial success, as well as a number of awards, most notably the Nobel 

Prize in 1983. In an interview with James Baker, he comments on his label as “the author of 

Lord of the Flies”: “People, I suppose, tend to think of me as the person who wrote Lord of 

the Flies, but I don’t think of myself as the person who wrote Lord of the Flies. I’m the person 

who has to live with me.”12 Born in 1911 in Cornwall, the son of a distinguished British 

schoolmaster, Golding went to school at Marlborough Grammar School before attending 

college, and was at an early age very interested in literature13.  He has stated that he wrote 

 
4 Alex Garland: The Beach: Backpacker Blues, http://spikemagazine.com/0599alexgarland.php 
5 ”Alex Garland” Alex- författarlexikon. http://www.alex.se.proxy.lib.ltu.se/Alex/ 
6 Cowell, Alan. “Novelist’s Muse Lures Him to the Soul’s Darkness”. New York Times. 11 Mar. 1999. 
7 Alex Garland: The Beach: Backpacker Blues. 
8 Sacks, David. “Paradise Enough”. Rev. of The Beach, by Alex Garland. New York Times. 16 Mar. 1997. 
9 Cowell. “Novelist’s Muse Lures Him to the Soul’s Darkness”. 
10 Måns Ivarsson. ”Från ’The Beach’ till helvetet i London”. Expressen  Feb. 2nd  2003 
11 http://en.wikipedia.org/wiki/Alex_Garland 
12 James R Baker, “An Interview with William Golding”. Twentieth Century Literature 28:2 (1982): 135. 
13 Bernard S. Oldsey & Stanley Weintraub. The Art of William Golding. (New York: Harcourt, Brace and World, 

Inc., 1965) 4 ff. 
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Lord of the Flies as an answer to the classic adventure novel The Coral Island, by R.M 

Ballantyne, contesting the events that took place in that novel. Golding worked as a teacher 

himself for a long period of his life, as well as doing the odd job as a part-time actor, stage 

manager and producer14. Prior to his death in 1993, Golding wrote several other novels, 

among them The Inheritors and Pincher Martin as well as a play, The Brass Butterfly, but 

none were as commercially successful as Lord of the Flies. Although commercially 

successful, the literary value of Lord of the Flies has been questioned, and today its place in 

the Western literary canon is contested, since it is not considered to be Golding’s best work. 

In “Modern critical interpretations: Lord of the Flies”, it is suggested that Lord of the Flies 

remains important not because of its literary, but its cultural, value, and that the text in fact 

does not withstand the test of time, in comparison to such classical works as Gulliver’s 

ravels and The Adventures of Huckleberry Finn.15  

 

                                                

T

 
14 “William Golding”. Dictionary of Literary Biography. 
15 ”William Golding’s Lord of the Flies” Introduction. Modern Critical Interpretations. (Philadelphia: Chelsea 

House, 1998) 2. 
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Isolation in The Beach and Lord of the Flies 

The characters in both novels Lord of the Flies and The Beach are affected by their isolation 

from society. The conditions for the characters of the novels are similar in their geographical 

setting; both groups are on tropical islands separated from other environments.  However, 

there are vast differences when it comes to the circumstances under which they are isolated. 

In Lord of the Flies the boys are stranded on the island as a result of a plane crash, and they 

are isolated by circumstances rather than choice. The opposite is true of the characters in The 

Beach, where they willingly subject themselves to isolation in order to escape from the 

mainstream tourism of Thailand. As this chapter will discuss, the circumstances under which 

isolation has occurred will greatly influence what the characters perceive as threats to their 

existence. The different circumstances also influence the extent to which they are isolated 

from the outside world. The chapter will also discuss whether the characters in Lord of the 

Flies and The Beach have created a new type of society, a world of their own, or if they are 

simply recreating societies much like the ones they have left behind.   

 

Isolation by choice: The Beach 

The community of backpackers in The Beach is joined together by the common desire to live 

in an earthly paradise, isolated from the destructive nature of society. They are isolated by 

choice, and therefore also choose to what extent they will be isolated. The group is generally 

self sufficient; however, they do not have the means to grow rice themselves, and are forced 

to travel to the city of Hat Rin to buy it, along with other necessities. As the protagonist 

Richard finds out, nearly the entire group is hesitant about going, and later he himself has an 

idea of why. In the following quotation Richard has agreed to go on a “rice run” to Hat Rin, 

and is thinking about the importance of keeping the beach isolated: 
[...] Before I’d been looking at Hat Rin with curiosity, and now I was looking at it with hatred. I 

could sense shit all around me; Thais smiling like sharks, and careless hedonism, too diligently 

pursued to ring true. Most of all, I could pick up the scent of decay. It hung over Hat Rin like 

sandflies hung over the sunbathers, zoning in on the smell of sweat and sweet tanning lotion. 

The serious travellers had already moved on to the next island in the chain, the intermediate 

travellers were wondering where all the life had gone, and the tourist hordes were ready to 

descend on their freshly beaten track.  
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      For the first time I understood the true preciousness of our hidden beach. To imagine Hat 

Rin’s fate unfolding in the lagoon made my blood run cold.16 

 

To the community in The Beach, exposure to the outside world is the most obvious threat, 

and they work collectively as a group towards their common goal, to keep the beach secret. 

Though they live most of their time away from society, they recognize the benefits of society 

when it comes to getting hold of certain things that they are not able to produce for 

themselves.  

 

Apart from the threat of being exposed, the community in The Beach suffers from certain 

threats that are linked to their wish to remain isolated. As an example, the group, and 

especially their leader, Sal, is very hesitant towards getting medical assistance when this is 

called for, even in life or death situations. This illustrates just how far the majority of the 

community is willing to go in order to preserve the hidden status of the beach. As for the 

trips to Hat Rin, they are tolerated because they are controlled and anonymous in a way that a 

medical visit would not be, since it would require extended interaction with people outside 

the community. Thus, one of the threats for the community is that they may be subjected to 

various illnesses that the rest of the group opposes seeking professional help for. 

 

The fact that the group in The Beach has made a conscious choice to be isolated gives them 

greater influence over the effects that isolation will have on them. In theory, all the members 

of the community could choose to leave isolation if they felt that they were forced to go too 

far in order to keep the beach hidden. This is also what happens at the conclusion, although 

the choice is taken out of their hands, much like in Lord of the Flies when the naval officer 

appears in the end of the novel.   

    

Isolation by circumstances: Lord of the Flies 

The group of boys featured in Lord of the Flies is, unlike the group in The Beach, forcefully 

subjected to isolation when they become victims of a plane crash. The boys are totally 

isolated from the outside world, and have no chance to escape it without outside help. The 

fact that the group of boys is isolated by force influences what they perceive to be threats, 

since the chance of rescue is a major focus. In The Beach, the characters are afraid that other, 

                                                 
16 Garland, 177. 
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uninvited, people will discover their beach, bringing them out of isolation, while the boys in 

Lord of the Flies have the opposite problem. From the beginning of the novel the boys agree 

that rescue is the most important issue, and decide to build a signal fire in order to be 

detected by boats passing by. At first, the idea of a signal fire is supported by the entire 

group, however as motivation declines and the thrills and possibilities of a life as a savage 

arise, the group is less inclined to work in hopes of being rescued. Ralph and Piggy are the 

people motivating the rest of the group to keep the fire going, and by doing so, to a great 

extent, putting fate into their own hands. This, however, proves difficult as the other boys, 

especially the littluns, are having trouble focusing on the task at hand, often losing their 

concentration after a few minutes.  

 

When the group splits up, Jack’s main objective is to have fun, taking away the seriousness 

and uncertainness of hoping for rescue. Jack has seen the positive aspects of an isolated, 

authority free, life and attempts to make the most of his time on the island. He later gains 

support from most of the boys on the island, who are tired of working and search for a more 

easy-going way to spend their time, mainly hunting. Jack’s passive approach towards 

working to be rescued suggests that he in fact wishes to remain on the island, at least towards 

the end of the novel when he declares himself chief of his newly formed tribe. At the end of 

the text he has grown accustomed to his new lifestyle and makes no active attempts towards 

rescue.  

 

As opposed to the characters in The Beach, the boys in Lord of the Flies are often thinking 

about home, and the prospect of rescue. Whereas the characters in The Beach choose to 

forget about home since their coming to the beach was voluntary, the boys in Lord of the 

Flies find themselves often talking of people and places back in England. One of the major 

differences between the novels is that the boys in Lord of the Flies were so suddenly taken 

away from civilization, which, along with their age, might explain the extent of their 

homesickness and their longing for rescue. One of the boys, Percival, repeats an incantation 

of his full address, Piggy keeps mentioning his aunt, and Ralph thinks back on happier times 

feeding ponies. Notably, with the exception of Percival, it is the boys who insist on keeping 

the signal fire going that mention home the most. Jack does not, to the same extent, mention 

their former lives, and he is also quick to dismiss the part of civilization he has with him, his 

choir, converting them to hunters instead. The one part of his former life as head boy of the 

choir he wishes to keep is his place in the social hierarchy, that is, as leader.    
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Degree of isolation in The Beach and Lord of the Flies 

The level of isolation also affects the way of life for the two groups. In The Beach, the 

characters choose to have some interaction with the outside world, and although isolated they 

have the means to escape the island in case of emergency. Were there to be a fire, destroying 

the island, the community would be able to leave simply by swimming to the closest island. 

If their source of food runs out, they can leave the island or buy all of their food in Hat Rin. 

They are not protected from the natural elements, but they do have the freedom of choice 

when it comes to being isolated. Therefore, the community in The Beach is isolated to a 

lesser extent than the group in Lord of the Flies. 

 

As opposed to the group in The Beach, the boys in Lord of the Flies are to a greater extent at 

the mercy of nature because of their total isolation. The boys are living alongside nature; 

however, their existence on the island is not what would be considered natural. In an 

interview with Golding, conducted by James R Baker, Baker uses the term “injection” to 

describe the unnatural presence of the boys on the island. Baker suggests that the boys were 

injected there, much like maggots, to destroy the unspoiled nature, paradise17. During their 

stay on the island the boys set fire to the island twice, ruining their source of food, as well as 

the island itself. At the same time, they too are at the mercy of nature; they are threatened by 

the elements during the storm, and rely on the island’s resources in order to survive. Thus, 

the boys have to live at one with nature if they wish to survive any length of time on the 

island, a conclusion made at the end of the novel by Ralph, when Jack’s tribe already has set 

fire to the island. If there had been no rescue, the fire would have ruined the orchard, their 

only reliable food source. It can thus be concluded that the boys in Lord of the Flies wanted 

rescue not only because they were unwillingly stranded on the island, but also because 

remaining on the island could prove dangerous, since it meant having to rely on nature’s 

resources to survive. Remaining on the island proved more difficult for the boys who did not 

find it as easy to revert to a more savage lifestyle, while for others, like Jack and Roger, life 

on the island meant increasing freedom and power. 

 

A world of their own 

Although isolation is prominent in both Lord of the Flies and The Beach, this does not mean 

that the groups are free from the norms of civilization. In theory they could form a new type 
                                                 
17 James R Baker, 137. 
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of society, “a world of their own”, but they are carrying with them experiences and norms 

which influence the way they act on the island. In The Beach, the aim of the characters is, 

however, to start fresh, without their past experiences. In the following quotation Richard is 

made aware of the attempted total and complete freedom from their previous lives, as he is 

shown a tree carving made by the founders of the beach:  
Keaty smiled. ‘That was Daffy’s idea. It’s a date.’ 

‘A date? The date of what?’ 

‘The date they first arrived.’ 

‘I thought that was eighty-nine.’  

‘It was.’ Keaty stood up and patted the stabilizer fin. ‘But Daffy used to call it year zero.’18   

 

The fact that the start of the community is referred to by the founders as “year zero” illustrates 

the intention to create a better, Utopian society. As for the group in Lord of the Flies, Leon 

Levitt argues in his article “Trust the tale: A second reading of ‘Lord of the Flies’” that the 

boys were only products of their native community, England, and thereby Western society19. 

He argues that it is not human nature that has shown its true colors in Lord of the Flies, but in 

fact Western society. As an example, Golding is quoted in the article speaking of the officer 

who interrupts a manhunt on the island, only to partake in a manhunt himself, hunting the 

enemy with his cruiser, and therefore the savior is no better than the savage boys. Another 

example used by Levitt is the bullying of Piggy and Simon, where it is argued that those types 

of personalities: “the humane intellect” and “the saint” are not valued in Western society, and 

are often subjects to bullying in schools, not just in isolated groups like that in Lord of the 

Flies. In an article in Critique, it is argued in much the same way that the characters in The 

Beach also recreate Western society, as it plays with the notion of the “fanatical oriental 

terrorist”, suggesting that fanaticism, drug abuse and violence are actually part of Western 

society, not Eastern, as it is only Western back-packers who live on the beach and partake in 

fanaticism, drug abuse and violence20. These examples support the idea that in both Lord of 

the Flies and The Beach, the characters are recreating society, not necessarily attempting to 

make it better, and that it is society, namely Western society, that puts the evil in men. 

Golding, however, disagrees when it comes to the origin of evil: “My thesis, I believe, would 

be this, that you could have taken any bunch of boys from any country and stuck them on an 

                                                 
18 Garland, 138. 
19 Leon Levitt, “Trust the Tale: A Second Reading of ‘Lord of the Flies’”. The English Journal 37.2 (1969): 522 
20 William Stevenson, “Island of the Assasins: Cannabis, Spectacle and Terror in Alex Garland’s ‘The Beach’”. 

Critique 46:4 (2005) 370. 
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island and you would have ended up with mayhem.”21. This does not imply that society is not 

evil, since it is people who make up society, society does however control the individual. In 

Lord of the Flies, Roger is described as being held back by civilization when he wants to 

throw rocks at Henry: “Round the squatting child was the protection of parents and school and 

policemen and the law. Roger’s arm was conditioned by a civilization that knew nothing of 

him and was in ruins.”22 Later, Roger is freed from the morals imposed on him by society and 

ends up killing Piggy.  

 

The characters in Lord of the Flies and The Beach are products of their respective societies; 

however it cannot be argued that their negative actions are solely imitations of Western 

society at large. It is safe to say that the characters in both novels are influenced by the 

societies they are taken away from and the norms of conventional society. However, the 

extent of society’s influence on the characters, and whether this influence is positive or 

negative is not as easily determined.  In Lord of the Flies, it is the characters that are the most 

distanced from civilization, Jack and Roger, which end up being the most violent. In The 

Beach, the characters wish to alienate themselves from the tourists that represent Western 

society, and get back in touch with nature again. In these cases it is isolation, rather than 

Western society, that can be blamed for the violence shown in both novels.   

                                                 
21 James R Baker, 136. 
22 Golding, 65. 
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The isolated group 

A key to understanding the effects isolation has on the characters in The Beach and Lord of 

the Flies is to investigate how the group influences the individual and vice versa. In both 

novels there are leaders, and these leaders influence the group, much more so than the group 

influences the leaders. In both texts there is also little room for individuality because of the 

closeness of the group on account of its isolated status. As a result of this strong group unity, 

there are social outcasts represented in both The Beach and Lord of the Flies. The isolation 

also has other effects on the collectives; one is the question of dealing with incidents that have 

occurred on the island. In both novels the characters choose to repress such incidents rather 

than discuss them, something which is made easier by their isolated status, as it is only the 

group members who can remind them, and they too choose to forget. Isolation also has an 

influence on whether the group will ultimately stay together or split up and form two separate 

groups, since they have no mediators who can go between the conflicting parties. As this 

chapter will explain, it is to a greater extent up to the groups themselves to resolve conflicts, 

and whether there are any in-group mediators who have enough social ranking to influence 

the minds of the conflicting parties. 

 

The leaders 

As in any group, the role of leader is important in Lord of the Flies and The Beach. Both 

novels show attempts at creating democracy by, for example, holding assemblies and voting, 

though the leadership in most cases can be compared to a dictatorship. In Lord of the Flies, 

the role of leader is the first key issue to be brought up in an assembly and Ralph is chosen by 

vote to be the leader of the group. Subsequently, Jack challenges this role and thus there are 

two, conflicting, leaders on the island. In The Beach, the role of leader is much more subtle, 

there is no outspoken leader, but Richard states: “If there was a leader, it was Sal. When she 

talked, people listened.”23 As one of the founders of the community, Sal is a natural leader 

even though formally there is no leadership on the beach. The lack of formal leadership might 

help explain why she is not challenged, the way Ralph is, by any lower ranking members of 

the community. In both Lord of the Flies and The Beach, the leaders influence the norms and 

general mood of the communities. It is also the leaders who are the most radical, and they will 

go to great lengths to reach the goal they have set for their community. In The Beach, Sal’s 

                                                 
23 Garland, 119. 
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main concerns are the privacy and the morale of the group. She is the one who will go to great 

lengths to secure the good morale on the beach, even hiring assassins to kill the people who 

bring down the mood of the rest of the group. Despite having no formal title as leader, it 

becomes clear to the reader that she has a lot of influence and is a great manipulator who no 

one opposes. At first Sal appears to be a fair leader who seeks only the well being of the 

community and its members; however it soon becomes clear that she will stop at nothing, 

even murder, to ensure its survival. Since they are isolated, she has no superiors to answer to, 

and her leadership can be compared to a dictatorship, as most of the time she decides on 

important issues without asking for an input from the rest of the community. Had she not been 

isolated there would be other people, without any emotional attachment to the beach, to view 

her decisions objectively and seeing the consequences of her actions. In the beach community, 

however, all the members of the community realize that she only acts to ensure the survival of 

the collective and therefore argue, just like Sal herself, that the ends always justify the means.  

 

In Lord of the Flies, the two leaders Ralph and Jack are also working towards a goal, and 

what happens in the process of getting to that goal is of minor importance. There are however 

some major differences when it comes to what lengths the leaders are willing to go; for 

example, Ralph’s goal, rescue, does not have the life-threatening consequences of Jack’s goal, 

to “have fun”. Ralph does influence the group and convince them of the importance of rescue, 

but he is never put in a situation where he is forced to act unethically. Jack, however, is 

willing to hurt people for sheer excitement, as is the case when he does the savage dance, 

using Robert as the pig. He also does not seem to believe in equal rights, and as he states after 

the dance he thinks that the littluns are as expendable as the pigs they kill: “‘You want a real 

pig,’ said Robert, still caressing his rump, ‘because you’ve got to kill him.’‘Use a littlun,’ said 

Jack, and everybody laughed.”24 Even though the boys can see that Jack has violent 

tendencies, most still choose to be in his tribe, either because they are scared to be his enemy 

or because they are seduced by the thrill of hunting, and the meat that killing pigs can offer. In 

Lord of the Flies, one can argue that a lot of the violent events would not have taken place if 

Jack would not have been leader of some sort. Through his leadership the other boys, most 

notably Roger, is free to indulge in violent behaviour when he otherwise would have tried to 

repress his violent tendencies: “[…] He ceased to work at his tooth and sat still, assimilating 

the possibilities of irresponsible authority.”25 It is here implied that with Ralph’s fairly 

                                                 
24 Golding, 126 
25 Golding, 176 
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responsible authority he would have continued, just as he would back in England, to behave 

like he was expected to, but Jack enables him to tap into his underlying violent personality. 

Jack’s leadership thus brings out violence in the community members, and also fear. Fear is 

used as a means to control the community, and through showing them what happens to the 

people who stand up to him he can keep any protesters at bay. 

 

At several points in the novel Jack is forced to choose between doing what is expected of him 

and pursuing his own interests. Before he elects himself leader, Jack’s own interest is in direct 

conflict with the interest of the existing leader, Ralph. Jack for example claims that he needs 

the boys who are guarding the fire in order to hunt efficiently, but in taking the boys away 

from their duties he is diminishing Ralph’s authority. Ralph as a leader is more mature and 

logical than Jack, though not as much so as Piggy. His main concern, being rescued, 

overshadows other priorities such as getting meat and having fun. Though he demands work 

effort from all of the boys he gives the littluns more slack, and does not rely on them for the 

more important jobs such as guarding the fire. Ralph has earned the respect of the boys on the 

island, but has a hard time keeping them motivated for any length of time, as he represents an 

“all work and no play”- attitude. Thus, one can say that the boys are more influenced by 

Jack’s leadership than Ralph’s, since Jack can control them with the use of threats, whereas 

Ralph relies solely on his motivational skills.  

   

The social outcasts 

In The Beach, the character of Jed represents the threat of exposure to the outside world. As 

one of the very few people who came to the beach without being invited, Jed serves as a 

constant reminder of how fragile their secret is. The group leader, Sal, makes attempts to keep 

Jed on the beach by giving him a special work position as a look-out whereas the rest of the 

group works with fishing, cooking, gardening or building. This attempt may in fact have had 

the opposite effect, since it deprives Jed of the possibility of being a part in the social setting. 

Jed, although described as a loner, does not get the opportunity to bond with the rest of the 

group through everyday work. He is an outcast in the sense that he does not belong to any of 

the sub-groups, defined by work detail, in the way the rest of the community does. Another 

thing that sets him apart from the rest of the group is the fact that he came to the beach 

uninvited. In the following quotation, Richard has tried to convince Jed to leave the tent in 

which he tends for Sten, the dying Swede, and join the rest of the group, but Jed refuses: “‘It 
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would help nothing. It doesn’t matter where I am. I’m still in this tent. I’ve been in this tent 

since the day I got here, just like Christo. Just like Karl and Sten. The tent, the open sea, the 

DMZ. Out of sight and out of...’”26 He refers to himself, and the other uninvited members as 

being in a state of limbo, not really part of the beach community as the others are, and not part 

of the outside world either. The tent is in the camp site along with the rest of the group, but 

the rest are pretending like it is not there. The open sea lies between the beach and the 

“World”, and the DMZ, DeMilitarizedZone, is a reference to the Vietnam War where the 

DMZ was an area separating North Vietnamese territory from South Vietnamese territory27. 

He sees himself as not being part of the group, but he is not part of the “World” either. 

 

The character of Piggy has a similar role in Lord of the Flies. It is through excluding Piggy 

from the group that the boys become unified. He symbolizes the grown up world, but it is his 

physical flaws that sets him apart from the rest of the group, making him a target for bullying. 

The reader is, through the bullying of Piggy, made aware of the fact that Piggy’s 

intellectualism is not seen as particularly admirable on the island. The group needs a 

scapegoat in order to determine social hierarchy, as there is a stronger sense of unity if there is 

an antagonist to the group, a stronger “us” if there also is a “them”.  In an article in ‘College 

English’ it is argued that Piggy stands for the superego, even though he is “id-directed” 

towards food28. In this quote, Piggy is singled out by Jack as the one person who does not 

deserve meat: “Piggy spoke, almost dribbling. ‘Aren’t I having none?’ Jack had meant to 

leave him in doubt, as an assertion of power; but Piggy by advertising this omission made 

more cruelty necessary.” If Piggy represents the superego, that would give Jack – representing 

the id - another reason for his antagonistic relationship with Piggy.   

 

An interesting aspect is what happens socially to those who are friends with the outcasts. In 

The Beach, Richard is Jed’s only friend, and he becomes more and more of an outcast himself 

throughout the course of the book, although never to the same extent as Jed since Richard also 

has other friends on the beach. In Lord of the Flies, Ralph is moderately interested in Piggy 

and his attempts to form a friendship; it is not until the end of the novel, when most of the 

older children have joined Jack’s tribe that he finds himself actually wanting Piggy’s 

                                                 
26 Garland, 375. 
27 http://en.wikipedia.org/wiki/Vietnamese_Demilitarized_Zone 
28 Bern Oldsey & Stanley Weintraub, “Lord of the Flies: Beezlebub Revisited”. College English 25.2 (1963): 95. 
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friendship, or at least companionship. This however lessens Ralph’s status in the group, 

ultimately making him an outcast as well. 

 

Repressing the past 

The isolated groups in Lord of the Flies and The Beach are able to forget and repress incidents 

they do not wish to remember more easily than if they had not been isolated. In The Beach, 

the Swedes are attacked by a shark, leaving one dead, one dying and one insane. Through the 

process of alienation the rest of the group can effectively block these incidents out of their 

mind, applying the “out of sight, out of mind”- principle. The dead Swede is quickly buried, 

supposedly since he would rot quickly in the heat, but the quick burial also has the effect of a 

quick dismissal. The dying Swede is put in a tent, away from the eyes of the rest of the group, 

and the insane Swede is keeping to himself in a hole that he has dug, sitting in it by himself all 

day long. Had the group not been isolated there would probably be more people reminding 

them of the shark incident. It is also necessary to hide away the bad memories because they 

have no other way of escaping them since they live at the scene of the crime, and cannot, or 

will not, leave the beach behind. Apart from the fact that they can repress incidents in the past 

more easily, they can also get away with crimes, simply by pretending that they have not 

occurred in the first place. In The Beach, Sal orders Richard to “get rid of” Karl, the insane 

Swede, since he has become a liability by not contributing to their communal life and by 

reminding them of the shark incident where he lost his friend: 

‘I assume that means I shouldn’t worry about any unexpected problems tonight.’ 

‘...That’s right. No problems. You can...forget about him.’ 

‘Forget?’ Sal said, not missing a beat. ‘Forget about who?’ 

‘...Karl.’ 

She gave me an odd look. ‘Who?’ 

‘Karl.’ 

‘Who’s Karl?’ 

‘Karl’s...’ I began, then the penny dropped. ‘Nobody.’ 

‘I thought you were talking about someone here.’ 

‘No.’ 29 

 

Repressing the past is a strategy for the group in Lord of the Flies as well, who are responsible 

for the deaths of the little boy with the birthmark, Simon and Piggy. Here the deeds are not 

                                                 
29 Garland, 401. 
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only hidden away but also denied. Piggy talks to Ralph about the lynching of Simon, denying 

their own participation. The physical evidence of their deeds is also taken care of, by natural 

elements. The body of the boy with the mulberry birth-mark is burned, and the bodies of 

Simon and Piggy are washed away from the island and out to sea.  

 

In The Beach, they also repress the outside world and the life they had before they joined the 

beach, this has also been made easier by isolation. As none of the members mention anything 

about their lives before joining the beach community, they have nothing to remind them of 

what they have left behind. Richard mentions in the novel that he would have no way of 

contacting the people he lived with on the beach, as he does not even know their last names, 

he only knows their nationality and where they have traveled. This escape from their past is 

entirely voluntary, as is illustrated in the following quotation: “[...] On that trip I learnt 

something very important. Escape through travel works. Almost from the time I boarded my 

flight, life in England became meaningless. [...] By the time the plane was airborne I’d 

forgotten England even existed.”30 Since the community in The Beach is based on the group 

being unhappy with the fact that mainstream tourism destroys the purity of nature, they wish 

to alienate themselves from the modern world. All of the members seem happy with the fact 

that they are isolated, and they do not need a reminder of their former lives back in 

civilization. They had visions of a new society, even referring to the founding of the beach 

community as “year zero”, and this is the major reason behind the need to repress their past; it 

is hard to move forward if you keep looking back. This is also true for the boys in Lord of the 

Flies, where you can notice a division in the group regarding this factor. Jack, who wants to 

live “savage-like” and stand free from civilization, does not talk of home as much as Ralph, 

who wants to be rescued, does. Most of the boys, particularly the littluns, do talk about their 

past, which can be traced back to the circumstances regarding their isolation, being taken 

away from society suddenly and involuntary.   

Unity or separation 

In both novels Lord of the Flies and The Beach, the groups at one point face the threat of 

splitting up. In Lord of the Flies, this threat is realized whereas in The Beach the group is split 

up for a short while, but later gets back together. There are several explanations for whether 

the groups ultimately end up as one group or remain separated. One of these causes is the 

conflict leading up to the separation. In The Beach, a conflict begins with a food poisoning 
                                                 
30 Garland, 115. 
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incident where one of the members accidentally catches a squid that is already dead. The 

squid is served, and a major food poisoning incident hits almost everyone in the community. 

The main issue is, however, the underlying conflict between one of the beach’s founders, 

Bugs, and the protagonist Richard. The remainder of the group is forced to choose sides, 

much like in Lord of the Flies. The groups formed are based mainly on the work groups, those 

who work together stick together in this conflict too. Richard does however point out that his 

group is more loosely based on work groups, which gives Bugs group a stronger sense of 

unity. The underlying issue behind the separation in The Beach is thus a conflict between two 

members of the community; however, these two members do not include the leader of the 

community, Sal. This fact provides an opening, as Sal can step in and mediate in the conflict 

without being questioned, given that she is highly respected in the community. She sees to it 

that two key participants of the conflict, Bugs, and the one responsible for the food poisoning 

incident, Keaty, have no choice but to confront each other and resolve the conflict as she 

sends them on a rice run to Hat Rin. The conflict does seem to find a resolution towards the 

end of the novel, perhaps because there are greater threats to the community at that time. 

Thus, the conflict is probably resolved because it is not rooted in a key issue for the group, 

nor does it include the leader of the group.  

 

The opposite is true of the conflict leading up to the separation in Lord of the Flies. In Lord of 

the Flies, the conflict is between the two most natural leaders, the chosen leader Ralph and his 

contender Jack. The conflict erupts when Jack has been hunting, relieving the boys that were 

guarding the signal fire of their duties at the same time as a ship passes the island. When 

confronted by Ralph, he stands corrected to a certain extent; however, later on in the novel 

when Ralph belittles Jack and his hunters by calling them “boys armed with sticks”31, Jack 

calls a meeting to take away Ralph’s leadership status. Since the conflict is between the two 

boys at the top of the hierarchy, it becomes more severe as it means they have no one to 

answer to and no one can therefore be the middle man, the mediator, in the conflict. Behind 

the conflict stand the very different philosophies of Jack and Ralph. Jack wants to have fun on 

the island, and his wishes to keep on hunting are top priority instead of the necessity of 

guarding the fire. Ralph on the other hand sees rescue as the main priority. For the remainder 

of the boys they first choose to stay with Ralph, but later on get tempted by the promises of 

fun and meat, and choose Jack’s tribe instead. Since the underlying issues behind the 

                                                 
31 Golding, 137 
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separation are much more severe and major to how life will be spent on the island in Lord of 

the Flies, it is hard for the boys to set their differences aside and unite towards a common 

goal. In The Beach they still have the common goal, isolation, which would explain why that 

group was able to reunite and go back to a single cohesive group.  

 

Another issue that is important when considering whether the groups stay together or not is 

whether they have chosen each other’s company or not. In The Beach, the community 

members share a passion for traveling, and most of the group was hand chosen by the 

founders of the community. They have similar backgrounds as backpackers and they all wish 

to live isolated from the outside world. In Lord of the Flies however, the only common 

denominators are nationality and, roughly, age. This could be a factor in why one community 

ends up split in two while the other stays unified.          

 20



Threats to existence 

In The Beach and Lord of the Flies, threats come in different shapes and forms. They can be 

divided into two sub-groups, threats from within the group itself, and threats from outside the 

group. In both novels there are examples of both of these sub-groups; the perception of the 

beast in Lord of the Flies, and the arrival of the Americans in The Beach, exemplify threats 

from outside the group, and the issue of the sanity of the group members in both novels 

exemplify threats originating from within the group. Threats influence the daily lives of the 

characters, and as threats tend to do they cause tension within the group and leave them 

feeling unsafe. They are in most cases blown out of proportion on account of the isolation that 

the groups face; this is especially true when it comes to Lord of the Flies and their experience 

with the beast, since it demonstrates that the boys are in a vulnerable position when they are 

without adults on the island. In both cases the threats, and the novels, culminate in violence, 

with outside parties ultimately forcing the characters to reflect upon their actions. Through 

examining the arousal and consequences of threats to the groups it is possible to make 

connections between the isolation of the groups and the seriousness of the threats the 

collectives face, as well as how they choose to handle these threats. 

 

Threats from outside 

Outside threat is the primal issue that threatens the existence on the islands for the groups in 

both novels. As opposed to threats that are within the group, caused by one or several group 

members, the threat that comes from outside can help strengthen the unity of the collective. 

Although the group’s unity can be strengthened by outside threat, it can also cause tension 

that triggers conflicts, and thus it should not be viewed as a positive occurrence for the group. 

A threat is a factor in making the environment unsafe for its inhabitants, and therefore the 

group’s members seek to eliminate it in different ways. It affects the mood of the groups, and 

living with an overhanging threat tends to lead to the group members being uneasy and 

nervous. The dangers from outside tends to be easier to deal with than the dangers from 

within, because there are no emotional bonds in the way, like there is when the threat 

originates from a member of the group. It is, however, intimidating in a different way. Where 

threat from within is intimidating because it reveals that it is impossible to really know a 

person, danger from outside is fear of the unknown, and that frightens the members of the 

groups, particularly the boys in Lord of the Flies. Threat from outside is frightening mainly 
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because it is unknown, and they do not know what they are up against. In The Beach, the 

community does know the threat and that makes it less frightening than if it had been a 

figment of their imagination, even though the threat in their case is real, whereas for the boys 

in Lord of the Flies, it is not. Interestingly, it is ultimately the threat from within, fueled by 

threat from outside, which leads to the disintegration of the groups. It is the community-

members themselves that see to it that their way of life is changed to the worse.  

 

Beasties and isolation 

One major difference between the characters in Lord of the Flies and the characters in The 

Beach is that of age, which affects the nature of the threats they face. In Lord of the Flies, all 

of the characters are boys, ranging in age from the littluns, who are around six years old, to 

Ralph’s “twelve and a few months”32. Their age is an important factor in understanding how a 

threat that is actually a figment of their imagination can make such a difference to the mood 

of the group. It is said in the novel that it is mostly the littluns who have nightmares, and it is 

also a littlun who first brings up the beastie, first calling it a “snake-thing”, at an assembly. At 

first the suggestion is dismissed by the older boys, namely Ralph, who gives logical 

explanations, such as the island not being big enough to house a large predator. The older 

boys are down-playing the threat of the beast, just as their parents would have dismissed their 

own fantasies and nightmares if they had been back in England. They are old enough to know 

that such childish notions are not to be taken seriously and have been taught the logical 

reasons behind why these “beasts” do not exist, yet they have not reached adulthood but are 

somewhere in between which would explain why, even though they think rationally about the 

matter, they still believe in the possibility of a beast. Throughout the novel the subject of the 

beast is mentioned time and again only to be denied by logical explanations, and later on it 

appears again in a different form; for example when it was concluded that the beast could not 

live on the island it is suggested that the beast came from the sea. The boys, especially the 

littluns, never completely abandon the idea of the beast, although their fears are constantly 

being belittled. When later Sam and Eric say they encounter the beast, their imagination is 

supported by the parachutist, acting as a visual aid for their imagination. The sight of 

something out of the ordinary, along with the darkness and the notion of the littlun’s stories of 

the beastie, together form an experience of actually seeing, and hearing, the beast. The fact 

that Sam and Eric, two of the older boys, say they have met the beast lead to a general 
                                                 
32 Golding, 5. 
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acceptance of the beast’s existence. The two characters that refuse to acknowledge the 

presence of the beast, Simon and Piggy, are the two characters that end up paying with their 

lives because the rest of the group has chosen to act as if there was a real threat.    

 

The fear of the beast leads to discussions concerning the manner in which to get rid of the 

beast. Jack suggests hunting the beast, confronting it head on, while Ralph prefers simply 

staying away from it as best they can. Jack’s suggestion means taking control of the situation, 

Ralph’s suggestion means relying on the mercy of the beast. Jack’s manner of dealing with 

the beast would mean greater risks for the boys hunting the beast, as it means actively seeking 

confrontation and certainly angering the beast. Ralph’s more cautious approach is, though 

perhaps just as much of a gamble, a safer bet since it does not promote an aggressive attack 

from their side, but relies on the beast leaving them be if they stay away from the mountain. 

The threat of the beast affects the mood of the group, and fear is a constant factor. The littluns 

are having nightmares, and the darkness grows increasingly threatening, not only for the 

littluns but the older boys as well. The situation with the fear of the beast affects their chances 

of being rescued as it forces the signal fire to be moved from the mountain and down to the, 

supposedly, safer beach.  

 

The threat from outside, in the shape of the beast, encountered in Lord of the Flies has a 

strong link to their isolation. The fantasies of young children never have a chance to be 

dismissed by an adult with absolute authority, and though the older children try to calm down 

the littluns and dismiss their stories of beasts, the older children are still susceptible to the 

influence of their “ghost stories”. Their isolation is also a factor when it comes to the manner 

in which they are to deal with the beast. Isolation from other people means they have to rely 

solely on their own abilities; they do not have the help of skilled hunters or armies. Their 

limited space means having to live at close proximity with the beast whether they want to or 

not, they do not have the option of running away.  

 

Exposure, sharks and drug-lords 

In The Beach, there is a different kind of outside threat. Apart from the threat of exposure, 

which is the most obvious threat, there is the threat of being killed by sharks, and that of the 

dope-guards, the small number of native Thai people guarding an illegal marijuana plantation 

on the island, losing patience with them and killing them. Though the group have encountered 
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a shark-attack and seen its consequences, they never really give diving into the water again a 

second thought. It is as though they have not registered that there is a real threat of a shark-

attack reoccurring. This might be explained by the fact that the community in The Beach has 

existed for a long period of time, they are not afraid simply because they see the odds of it 

happening twice within a short period of time as minimal. The threat of the drug-lords losing 

patience with them is also considered a minimal threat. Though they are aware that the dope-

guards inhabit the island they dismiss that threat by saying that if they keep to their own side, 

the dope-guards will not bother them, much like Ralph’s suggestion of how to deal with the 

beast. Because of their understanding with the dope-guards, who also have an interest in the 

island remaining secret, the threat of exposure is strongly linked with the threat from the 

dope-guards. As they later find out, the dope-guards are also threatened by exposure because 

of their illegal business on the island, so much so that they are prepared to kill in order to keep 

it hidden. Through the dope-guards’ killing of the Americans, who also hold a map to the 

island, they have gotten rid of one threat, but now the threat of the dope-guards is much more 

serious, since the dope-guards are very upset by the fact that the community have not honored 

their agreement, but drawn a map that will ensure exposure to people outside the community.  

 

The threats to the community can be said to shift in character; the dangers that at first appear 

to be minor turn out to become major and vice versa. The fact that the drug-lords are not seen 

as serious threats or even paid a lot of attention can be traced back to the way the author 

chooses to portray the back-packing community. Objections have been raised over how the 

Thai people are portrayed in The Beach, one example is from an article in “Social 

Alternatives”: “Thais are placed in three main positions in this book: scenery, e.g. the 

transvestite at Ko Samui (1996:51); servants, like the fisherman who takes Richard to the 

beach (1996:52); and indirect enemies […] — the armed dope growers.”33 In an interview in 

“Expressen” author of The Beach, Alex Garland, responds to the criticism of his portrayal, or 

lack thereof, of the Thai people: “‘The Beach’ is not a book about Asia, or Thailand. It is a 

book about back-packers, and they are not very interested in Thai people, the local inhabitants 

are just part of the surroundings.” (my translation).34 The fact that the dope-guards are not 

considered real threats can thus be traced back to the back-packing community’s, as depicted 

by Garland, dismissal of the Thai people in general. 
                                                 
33 Guy Redden. “’The Beach’: A Tale of Two Freedoms.” Rev. of The Beach, by Alex Garland. Social 

Alternatives 19:1 (2000) 30-34.  
 
34 Ivarsson. ”Från ’The Beach’ till helvetet i London”. 
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The link between isolation and the outside dangers in The Beach is strong, since the threats 

would not exist to the group if it had not been isolated. In the case of the dope-guards, 

isolation is what enables their existence on the island and if they were not isolated it would be 

hard for them to keep operating their business, since it is illegal. As for the threat of shark-

attacks that threat too would be minimized if they were not isolated, as it is isolation that 

forces them to fish every day for food. Isolation is the main objective for the group in The 

Beach, and therefore it affects every aspect of their lives. It is isolation that defines them as a 

group, and it is isolation that makes the community in The Beach unique.  

 

Threats from within 

In both novels, external threats later develop to become dangers from within, one way or 

another. By “dangers from within” it is here meant that it is the group members themselves 

that make up the threat, not an outside party like a beast or dope-guards. As opposed to the 

outside threat that can unify the group, threat that originates from a member of the group itself 

will in most cases make the group less cohesive. As discussed in the previous chapter, a 

conflict that threatens the unity of the group is more severe if the conflict includes the leader, 

or a high-ranking member of the community. The same is true when it comes to threats from 

within the group. In Lord of the Flies, the threat from within originates from Jack’s violent 

persona, which ultimately leads to the destruction of the community. His violent behavior is a 

threat since it shapes the minds of the rest of the group, and makes violence acceptable until 

he is controlling the group by fear. The same is true in The Beach, where the group leader Sal 

orders Richard to kill Karl, creating fear in the other community members who see it as a 

possibility that the same thing will happen to them if they do not “conform” and act happy. 

Sal’s goal, to go back to a community motivated by unity and happiness, is thus not achieved 

and instead she ends up with a group motivated by fear. 

 

Inside threat is much more complicated to deal with than a danger from outside since it 

includes people that the group has a personal relationship with. There is a duality when it 

comes to dealing with the people who pose threats since they also have good sides to their 

personality and the group members know this. Because they live in such close proximity to 

each other they are more likely to see sides of one another that would have been repressed or 

not displayed in a non-isolated situation. A situation like the one the two groups live in offer 
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no privacy and because all of a person’s characteristics are on display, they cannot choose to 

hide a less flattering part of their personality, at least not for any length of time. As the group 

has the whole perspective when it comes to the members of the group, it is not as clear as to 

how they should react when they find that it becomes a problem. An inside threat is also 

problematic because it does not have to be a problem concerning one or a few people, but can 

be the attitude and actions of the group as a whole. These problems are the hardest to detect as 

it requires an outside perspective, and due to the groups’ isolated status there is no one to give 

them that perspective. 

From schoolboy to savage 

In Lord of the Flies, the most significant change that makes the people living on the island a 

threat is Jack’s rise to power. Previously in this essay it has been argued that Roger perhaps 

never would have acted out his violent tendencies, had Jack never challenged Ralph for 

leadership. This does not, however, mean that Jack is the one who made the boys violent, as it 

is suggested in the novel that this violent trait was still imbedded in their sub-conscious, along 

with civilization’s norms that acted as a restraining factor. The boys undergo a gradual change 

that increasingly compromises their morals, which is illustrated when Jack is first trying to 

kill a pig, but fails to do so on account of his conscience: “[…] They knew very well why he 

hadn’t: because of the enormity of the knife descending and cutting into living flesh; because 

of the unbearable blood.”35 In a very short period of time he is released from this hesitation, 

and later becomes so jaded that he not only kills pigs but also people. Here, isolation is a 

factor in enabling things to go as far as they do. It is, after all, not only his conscience that 

stopped him killing before he got to the island. In the society where Jack previously lived, 

England, there would have been repercussions if he would have been violent, much as in the 

case with Roger, and there are no such repercussions on the island, something which allows 

him to go on without being punished.  

 

In Lord of the Flies, one of the most obvious threats to the individual is to become an outcast, 

and the reason why that is a danger is the unified action of the group. In a non-isolated 

situation the sub-groups formed would probably be larger in scale, and they would have the 

option to simply stay away from the majority group. In Lord of the Flies, however, this is not 

an option and therefore the need to stay in the group, to conform to the group’s way of life is 

crucial in order to survive. This unity, or conformity, is portrayed in several ways in the 
                                                 
35 Golding, 29. 

 26



novel. One of these is the “savage dance” where everyone is expected to participate, acting as 

a single being in motion, chanting and dancing in uniformity. During the “savage dance”, 

however, there is always the victim, and the fact that there is a victim in the dance shows the 

importance of an outcast and the role this outcast has to play: sacrificing their lives in order to 

unify the group. For the outcast, most obviously Piggy and Ralph but also Simon, the result is 

death, which is the reason why becoming an outcast must be avoided at all costs, even if it 

means doing things that otherwise would be against your nature. Such is the case for Sam and 

Eric, who certainly would have become victims themselves if they had not conformed and 

joined Jack’s tribe. In doing so, however, they put Ralph in an even more exposed position, as 

he has no chance of fighting Jack’s tribe and avoid becoming an outcast without the help of 

any of his friends.   

 

Insanity and low morale 

In The Beach, what first seems like a threat from outside develops into threat from inside the 

group. The dangers are of different nature, and different people consider different things as 

threats. As an example; the reader would consider Sal to be one of the major threats to peace 

in the community, but this is not apparent to the characters themselves, who see Sal as only 

trying to do what is best for them. From Sal’s perspective, the main danger to the community 

is the low morale of the group, caused by events such as the food poisoning incident and the 

shark-attack. She also sees in-group conflicts as threats, and seeks to mediate in the conflict 

which erupts after the food poisoning. The issue of the general low morale is not as easily 

resolved, though she does make an effort to resolve that as well. At Sten’s funeral, Sal holds a 

speech discussing how they must move on and not think too much about the loss of Sten. She 

also brings up the fact that they are about to celebrate Tet, the annual celebration in honor of 

founding the community, and talks about turning something bad into something good. The 

celebration of Tet is used to raise the mood of the community members, so that they can put 

the past events behind them. This is, however, not enough because Sal sees the very presence 

of Karl, the insane Swede, as a threat. Karl’s inability to quickly move on from what 

happened means that he is a constant reminder of the shark-attack and its consequences, and 

Sal sees this as unacceptable, so she orders Richard to “make him disappear”. In doing so, she 

thinks that she is eliminating a threat, when she is in fact creating one: fear.  
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Because the group is isolated, it becomes increasingly important that the group members “fit 

the mould” and do not become too individual, and just like the group in Lord of the Flies they 

need to always be wanted by the group. When Sal orders Richard to kill Karl because he 

brings down the mood of the group, she is sending a signal to the rest of the group that if they 

do not conform they will be eliminated. Thus, the effect she is aiming for, a happier 

community, will only be a façade, shown because they fear the alterative. As the events where 

Richard is ordered to kill Karl unfold towards the end of the novel, the true consequences to 

the group dynamics are only indicated, through the way the group treat Richard once they 

understand that he has become Sal’s personal assassin. A revealing scene is the one that takes 

place as Richard is trying to convince Étienne to leave with him, but Étienne thinks he is 

trying to kill him: 
[...] ‘Jesus! What’s the matter with you?’ 

‘Nothing! Richard, I only wanted to apologize! Please, now I must get back to...’ 

‘Étienne, will you cut it out? You’re acting like I’m the fucking Gestapo!’ 

He went very silent. [...] 

He took a deep breath. ‘I do not know if it is... safe.’ 

‘Safe?’ 

‘I... I understand Sal has not been happy with me...’36 

 

What the other characters, as well as the reader, see as the primary inside threat are the actions 

taken by community members, like Sal and Richard, in order to secure a “good morale” on 

the beach. The real threat to the community is, thus, paranoia and fanaticism. Both of these 

threats derive from one overhanging danger: fear. It is through the fear of being killed because 

they do not conform, that the members of the community become paranoid, and do not trust 

the other members of the beach by always looking over their shoulder. The fanaticism, 

supported mainly by Sal, is also derived from fear, the fear of the beach being exposed to 

regular tourists. In this example an outside threat has developed into an inside threat, since the 

lengths to which Sal will go is what ultimately causes the paranoia shown in the end of the 

novel.  

 

Violent culmination 

In both novels, the steps taken to eliminate threats culminate in violence. This illustrates the 

desperate state of the groups when faced with the threat they fear the most. In Lord of the 

                                                 
36 Garland, 390. 
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Flies, this threat is Jack, as it is fear that makes most of the boys choose Jack’s tribe over 

Ralph’s and it is the struggle to conform that makes them participate in the hunt for Ralph. In 

The Beach, the fear is that of exposure, and their frustration when they are made aware that 

Richard has drawn a map to the beach ends up with the dismemberment of the dead 

Americans, and the collective stabbing of Richard. In both instances, outside threats develop 

into threats from within due to fanaticism within the group, a fanaticism that is fueled by 

their isolation since isolation means that the group can resort to any means necessary in order 

to maintain the kind of collective they wish to have. The fact that both groups consist of a 

small body of people who live in close proximity to each other, isolated from the rest of the 

world, means that the actions of the individual will influence the group and vice versa. 

Isolation unifies the group, but also intensifies the need to be at one with the group’s values: 

to conform. The lack of outside perspective and the collective values of the groups is what 

ultimately lead to the demise of their communities. However, none of the characters in The 

Beach wish for the demise of their community. In fact, the only character who is prophetic 

about the end of the community is Daffy, a former member of the community who leads 

Richard to the beach by drawing him a map, before committing suicide. From the very 

beginning he is certain of the future demise of the community: 
‘Bitch’37, said a voice. I opened my eyes. 

‘Fucking bitch. We’re both as good as…’ 

The voice stopped for a coughing fit. 

‘Dead.’ 

I was wide awake now and sat up in bed.  

‘Cancer in the corals, blue water, my bitch. Fucking Christ, did me in,’ the man continued.38 

 

Although Daffy dies early in the novel, Richard keeps on having fantasies about him, in 

which he acts all-knowing and prophetic. Even Daffy gains this prophetic insight only once he 

has left the beach, which would suggest that the members of the community are not able to 

view life on the beach from an objective perspective. The continuous overstepping of 

boundaries that would have had repercussions in their previous, non-isolated, societies 

enables them to go so far as to take another person’s life in order to support their own cause, 

which leads to a rude awakening when they are once more in contact with civilization. In 

Lord of the Flies, the arrival of the naval- officer enables reflection for the boys, who come to 

terms with their deeds on the island:  

                                                 
37 The word referred to here is actually “beach”, but is spelled “bitch” due to Daffy’s Scottish accent.  
38 Garland, 7. 
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Ralph looked at him dumbly. For a moment he had a fleeting picture of the strange glamour 

that had once invested the beaches. But the island was scorched up like dead wood- Simon 

was dead- and Jack had... The tears began to flow and sobs shook him. He gave himself up 

to them now for the first time on the island; great, shuddering spasms of greif that seemed 

to wrench his whole body. His voice rose under the black smoke before the burning 

wreckage of the island; and infected by that emotion, the other little boys began to shake 

and sob too. And in the middle of them, with filthy body, matted hair, and unwiped nose, 

Ralph wept for the end of innocence, the darkness of man’s heart, and the fall through the 

air of the true, wise friend called Piggy.39   

 

In both Lord of the Flies and The Beach, isolation has changed the characters, and it is with 

confrontation by an outside party, the dope-guards and the naval officer, that they are made 

aware of how far things have gone. The fact that the realization, that they are their own 

greatest threat, comes with the involvement of an outside party illustrates that isolation has 

blinded them, and seeing their actions from the perspective of the outsider gives them an 

objective view. This means a rude awakening for the characters of both novels, and as is the 

case for Ralph in Lord of the Flies, he does not even recognize himself or his friends 

anymore. Coming in contact with civilization, the naval officer, stirs back memories of the 

boy he was previous to isolation, and knowing that he can never go back to being that same 

naïve little schoolboy saddens him. The arrival of the outsider also gives Ralph important 

revelations on large philosophical questions, as he cries for “the darkness of man’s heart”. 

Previous to the naval officer’s arrival, it is lord of the flies himself, the pig’s head on the 

stick, that represents the all-knowing prophet in Lord of the Flies. Similarly to The Beach, it 

is an illusion that forecasts the demise of the society.  
 

In The Beach, Richard and his closest friends leave the community once the violence 

culminates further, threatening their lives. The fact that things had to go as far as they did 

before the characters chose to leave the beach is connected to their strong will to live in a 

secluded Utopia. It is not until there is actual danger for their own lives that they make the 

choice to leave, finally deciding that life in civilization is better than ending up dead on the 

beach. In the end of the novel the group is forced to deal with the threat of being exposed, as 

the dope-guards show the community how easily the Americans made it to the beach, and 

show them the map of the island that Richard drew previous to his arrival on the beach. The 

fate of the community in its entirety is never disclosed, though the reader is made aware that 

                                                 
39 Golding, 224-25. 
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one of the other community members is arrested in Malaysia about 10 months after Richard 

left the beach. In thinking back, Richard has some thoughts as to who “made it out” and who 

died, but he never thinks that the community still exists peacefully. The fact that Richard is 

convinced of the demise of the community shows how hard it is for isolated communities to 

survive the violent culmination of the threats they are exposed to. His reflection over what 

happened on the beach not only shows that true isolation is hard to maintain, and that their 

idea of Utopia turned out to be flawed, but that the time spent on the beach has left him with 

a lot of emotional, and physical, baggage:  
As for me... 

I’m fine. I have bad dreams, but I never saw Mister Duck again. I play video games. I 

smoke a little dope. I got my thousand-yard stare. I carry a lot of scars.  

I like the way that sounds.  

I carry a lot of scars. 40 
 

For the group in Lord of the Flies, who have not chosen to become isolated, the arrival of the 

naval officer means salvation, but for the group in The Beach, the meeting with the dope 

guards is what causes the violent culmination. Thus, for the group that has chosen isolation, 

the meeting with the dope-guards is fatal since it shows how vulnerable the community is. 

For both groups, the meeting with the outside party leads to the disintegration of the 

collectives in their current state, whether voluntary or not.  

 

 

 

                                                 
40 Alex Garland, 439. 
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Conclusion 
 

In both Lord of the Flies and The Beach, the isolation of the groups greatly influences their 

actions and perceptions of the surroundings. The circumstances surrounding their isolation are 

key factors in understanding the differences and similarities of the two groups. Whereas the 

group in Lord of the Flies is forced to become isolated, the group in The Beach has chosen it. 

The fact that the collective in Lord of the Flies has not chosen isolation is illustrated in their 

longing for home, with frequent reminiscing as a common occurrence on the island. For the 

community in The Beach however, home is never mentioned and civilization and society are 

deterrent factors that must be avoided at all costs. Their unwillingness to affiliate with “The 

World” is strongly linked to the fact that they are not as isolated as the group in Lord of the 

Flies, since they have the option to leave the beach in the event of a crisis, and are not to the 

same extent dependent on the island’s resources. The prospect of “rescue” is an issue for both 

of the groups. In Lord of the Flies, the boys wish to be rescued and work towards achieving 

this goal, whereas the group in The Beach sees “rescue”, or exposure, as the primary threat to 

their lives on the beach.    

 

 The groups themselves are, due to their isolation, different than other, non-isolated, groups. 

The leaders of the groups will, much like in sects, influence the collective more profoundly 

than in a group which has the input of people outside the core-group. They will also have 

greater freedom when it comes to punishments, and the fact that they themselves do not have 

to answer to superiors enables them to rule as dictators. The groups are tight-knit, and that 

makes life hard for the social outcasts that are represented in both groups. Piggy and Jed both 

represent elements that are unwanted by the groups; the adult world and the threat of 

exposure, which inevitably makes them outcasts. The role of the outcast is a dangerous one, 

since in both Lord of the Flies and The Beach it is outcasts that end up dead, when they find 

themselves unwanted by the group. Due to the isolation of the groups, the overstepping of 

boundaries, like killing the outcasts, can be easily forgotten by simply denying or repressing 

the incident. Since the groups are isolated, they are forced to deal with their conflicts 

themselves, which can lead to small arguments turning into life changes, like the separation of 

the group in Lord of the Flies. 
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The threats that face the groups, both outside threats and dangers from within are strongly 

linked to the isolation of the collectives. In Lord of the Flies, the external threats that they 

experience, the beast, is a figment of their imagination, and would quickly have been 

dismissed by adults, had there been any on the island. For the group in The Beach, the outside 

threats they face, for example another shark-attack and the threat of the dope-guards, would 

have been eliminated, or at least minimized, had they not been isolated. As regards the main 

threat, exposure, that threat would also be eliminated since they would not have to defend an 

isolation that did not exist. The threats that originate from within the groups are connected to 

group members, or the entire group, themselves, and the fact that the group is isolated works 

as a magnifying effect on the problems. The lack of repercussions, as well as the strong 

influence of the leaders, both linked to the isolation of the groups, leads to group members 

being eager to conform in order to keep themselves wanted by the group. The introduction of 

the outside party, represented in both novels, forces reflection from both collectives, and 

ultimately leads to the disintegration of the groups. 

 

In conclusion, the isolated status of both groups and their behaviour is closely linked. With 

regard to group dynamics, leadership, and threats to existence the common denominator of 

both groups is their isolated status. 
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