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Collaborating with composers and commissioning new music is integral to the vocal ensemble’s 
musical identity. Experiencing a new work is always exciting – a voyage of discovery that we 
undertake together. 

As a professional singer and organist Carl Unander-Scharin knows what can be created when 
the king of instruments is united with the human voice. The Cloud of Unknowing immediately 
became a favorite: a musical challenge with rhythmic vitality, as well as sonorous polytonal sections 
composed with striking expression and sensitivity to the text. This is a piece which contains both 
the intimate and the virtuosic. 

The combination of viola and choir is not common but works very well. The deep sound of the 
viola melts into the choral sound with elegance, forming a single organic entity. The collaboration 
with the violist Kim Hellgen in the project “The Voice of the Viola” has resulted in four commissions. 
The two most recent are Andreas Tarrodi’s cinematically beautiful Poppies in October and Fredrik 
Högberg’s unique and clever Why do you Dance? Fredrik Högberg is an important part of the 
artistic environment of School of Music in Piteå at Luleå University of Technology. Why do you 
Dance? is his first choral work – an auspicious debut! 

Listening to Paula af Malmborg Ward’s Solspel – 55 takter före skymningen (Sunplay – 55 bars 
before dusk) brings to mind the image of a snow-covered slope beneath a treeless mountaintop 
and the flickering sun, where everything is still, yet moving – “wants to become music”.  

Brett Dean’s Was it a Voice begins with a stream of intricate rhythms in the lower voices 
which builds up to the culminative “Why seek ye”. Solo passages, rhythmic motives, and long 
architectonic lines are some of the contrapuntal ideas. The close of the piece is at the same time 
lovely as well as vocally challenging.

Jan Sandström has written nearly 20 pieces for the vocal ensemble and is our most commissioned 
composer. For many years he has been an internationally recognized composer and teacher who 
is both a dynamic force at the School of Music in Piteå, LTU as well as a dear colleague. Lux 
Aeterna for double choir is an early work of the composer which has been paired with a new text. 
It exemplifies Sandström’s gift for creating rich choral sounds even as a young composer.

Erik Westberg

The Cloud of Unknowing
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The Erik Westberg Vocal Ensemble was formed in 1993 and consists of 16–20 singers. The members 
of the Ensemble work as soloists, church musicians and music teachers and come from northern 
Sweden and Finland. The Ensemble has commissioned and premiered over 60 pieces by composers 
such as Gunnar Eriksson, Paula af Malmborg Ward, Tebogo Monnakgotla, Jan Sandström, Sven-
David Sandström, Carl Unander-Scharin and Arvo Pärt.

The Swedish Broadcasting Corporation has aired several live performances in close collaboration 
with the Ensemble, both in Sweden and throughout Europe.

In 1996, the Ensemble’s first CD, Musica Sacra was released on the Opus3 label. The Ensemble’s 
first collaboration with Studio Acusticum Records in 2010 resulted in the triple album Pater Caelestis – 
Terra Mater – Vox Humana. Since then, the Ensemble has recorded around 15 CDs and phonograms 
issued by the record companies Opus3, Studio Acusticum Records and Naxos. Vita Nuova, featuring 
Swedish choral music, was rated ”world class” by the music magazine OPUS. In 2020, the Ensemble 
debuted on the LP medium with a live recording of Bach’s monumental B-minor Mass and the 
same year the Ensemble was the first choir ever to be awarded the Swedish Society of Composers 
Interpreter prize.

The Ensemble has undertaken more than 30 international tours to Europe, North and South 
America, Asia and Oceania. A particularly notable engagement was the project Choral Singing for 
Peace and Justice which included a tour to Tonga and Samoa at the turn of the millennium, seen by 
more than 500 million viewers worldwide.

Erik Westberg Vocal Ensemble
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Erik Westberg (b. 1956) studied choral 
conducting with Eric Ericson at the Royal 
College of Music in Stockholm 1976–1987. He 
has been the director of numerous choirs, 
including the YMCA Choir in Stockholm, the 
Oslo Philharmonic Choir, the Swedish Youth 
Choir and guest conductor of the Swedish 
Radio Choir. Internationally, Erik Westberg 
has been engaged as guest conductor for Pro 
Coro Canada, Coro Nacional de España, Coro 
Sinfônica do Estado de São Paulo, and Jauna 
Muzika, Lithuania. He has also been Artist-in-
Residence at Wollongong University, Australia.

Erik Westberg has received several awards such as the Johannes Norrby-Medallion, Choral 
Conductor of the Year and the Culture Prize of the Year.

In 2006 Erik Westberg was presented with His Majesty the King’s Medal of the Eighth Size with 
the ribbon of the Order of the Seraphim “for significant achievements in Swedish Musical Life”.  
In 2016 he was awarded the Grant of Honour and Merit of Norrbotten County.

He has been a member of the Royal Swedish Academy of Music since 2008 and Professor 
of Choral Conducting and Choral Singing at the School of Music in Piteå at Luleå University of 
Technology (LTU) since 2003.

Erik Westberg, conductor
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Markus Wargh 

Markus Wargh (b. 1969, Jakobstad, Finland) is a concert organist renowned 
for his interpretations of Bach, the great romantic works and his skill with 
improvisation, a particular specialty beloved of both audience and performer 
alike. He graduated from the Sibelius Academy in 1991 – as the third in the 
history of the academy to achieve the highest possible grades. The following 
years he continued his studies at the School of music in Piteå, LTU, where he 
graduated as concert organist in 1995. 

The artistry of Markus Wargh relies on a great ability of expression, energy 
and virtuosity – equally apparent when he improvises as when he interprets 
Bach and the masters of the romantic age. Always searching for new forms 
of musical expression, he has collaborated with, among others, saxophonist Carl Henrik Fernandi 
and electric guitar player Janne Schaffer.

Markus Wargh has toured across Europe and the USA, and he has made numerous appearances 
in radio and television. Currently, Markus is organist in Luleå Cathedral. 

Aaron Sunstein

Aaron Sunstein is lecturer in music theory and church music at the School 
of Music in Piteå, LTU. He completed his PhD:s in music theory and in organ 
performance from Indiana University in 2020. He has previously worked as 
a church musician in Sweden and the United States. His dissertation and 
current research relate to the music of the early baroque composer Girolamo 
Frescobaldi. As a concert artist, he has performed the complete organ works 
of the American composer Gunther Schuller and in 2015 premiered Schuller’s 
complete Symphony for Solo Organ (previously deemed unplayable) in 
Boston. He also enjoys accompanying, ensemble performances and other 
collaborative projects and in 2021 he accompanied the Erik Westberg Vocal 
Ensemble in a live broadcast for the European Broadcasting Union, appeared as soloist with the 
Umeå Baroque Ensemble, and completed a project together with the professional dance company 
Dans i Nord (“Dance in the North”) and composer Jörgen Häll entitled A Dance in Time. 

Aaron has lived in Piteå since 2018 and in his free time enjoys outdoor activities in the region 
together with his family.

SOLOISTS
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Kim Hellgren  

Kim lives in Stockholm and is educated at the Royal College of Music and 
Edsbergs Music Institute, University of Music and Theater in Hanover and 
Jacobs School of Music in Bloomington. After graduating, she got a job 
in the Bergen Philharmonic Orchestra where she worked until 2009. She 
has played in many of the Nordic region’s large symphony orchestras and 
chamber ensembles and was a member of both the Schleswig Holstein 
Music Festival and the Tanglewood Music Festival during her studies abroad.

Between 2010–2020, Kim was the violist in Norrbotten NEO, Sweden’s 
leading ensemble for newly written music. Together with them, she has 
participated in several recordings and premiered a large number of works 
at festivals around the world. During her years in Norrbotten, Kim was also a violin teacher at the 
School of Music in Piteå, LTU. As a soloist, Kim has previously premiered works by Staffan Storm 
and Johannes Pollak for viola with Erik Westberg Vocal Ensemble. These were recorded by The 
Swedish Broadcasting Corporation and were performed at the choir festival in Lund 2018.

Organ Acusticum  

Organ Acusticum at Luleå University of 
Technology, built by Orgelbauwerkstatt Woehl, 
Marburg, Germany, in the years 2009–2012 and 
inaugurated in October 2012, stands in the concert 
hall of Studio Acusticum, Piteå. The building of 
this unique instrument was made possible by a 
generous grant from the Kempe Foundation. With 
more than 9,000 pipes and 140 stops distributed 
on four manuals and pedal, Organ Acusticum is, 
together with the organ of the Stockholm City 
Hall, the biggest organ in Sweden and one of the 
most notable concert organs in the world. The large number of stops lends the instrument a unique 
versatility. In addition to a “core” in Central German 18th-century style, first and foremost associated 
with J. S. Bach, it also includes stops in several other traditions, among them those of the French 
and German 19th century, and in addition a number of percussion stops. It is thus suitable for a 
wide range of repertoire. Planned additions to the organ include a harmonics division of 60 stops, 
enabling organists and composers to create sounds “never heard before …”. 
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Music: Fredrik Högberg (b. 1971) 
Lyrics: Adapted from an alleged interview with Pablo Picasso (1881–1973)
Publisher: Gehrmans Musikförlag

“Why do you dance?” a journalist once asked the Spanish artist Pablo Picasso. Picasso replied 
spontaneously but obviously implied that it is a non-question. You do not ask a fish why it swims 
or a bird why it flies. In troubled times when some people choose to destroy and break down, it is 
incredibly important that we who create art and music become visible. We have the opportunity 
to show the opposite of destruction and aggression. Being creative is a way of life, a lifestyle. 
And if we can live like that, so can others. That is why it is important that art, dance and music 
are visible and take place! Nor does one ask Erik Westberg why he is perhaps the world’s leading 
choir director. That’s just the way it is. Being able to write music for his vocal ensemble, with 
personally selected voices, is among the most appetizing a composer can be offered. Fredrik has 
also never asked himself why he writes music …

Fredrik Högberg

– Why are you dancing?
– I am a dancer who paints.
– What do you think when you dance?
– I don’t think, sorry. I feel love.
– But why?
– There’s no “why” for love.
– Is dancing an essential thing?
– Is breathing essential? 
– I dance, I paint, I love.

Birds fly, fish swim, some kill.
Others do what they are created for.
She moves inside of You.
I dance, I paint, I love.
– Do you always dance?
– Only when I love it.
– When do you love it?
– When I dance.
She is inside you; dance, paint, love.

Lyrics

Why do you Dance? (2021)
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From the early 2000, Fredrik Högberg has worked mainly with compositions that integrates 
multimedia, such as the music for the film Brassbones – a brass western (2001), the Ice Concerto 
(2012) and The Accordion King (2014). Works like Dancing with Silent Purpose and Rocky Island 
Boat Bay are examples of Högberg’s humorous approach to his musical creation and his inclination 
to combine contemporary art music with elements of popular music.

Högberg’s work is sometimes controversial; the Ice Concerto incorporated burning pianos 
dropped 40 metres onto the ice of Ångermanälven, resulting in charges for environmental crime. 
2016 he wrote the music in collaboration with Nicolai Dunger for the critically acclaimed opera 
Stilla min eld, inspired by the circumstances of Eva Rausing’s death in Belgravia.

Högberg has won numerous awards and stipends. In 2006 he received one of the biggest 
grants hitherto given to a Swedish composer (€ 200,000) to develop the first virtual opera house 
on the internet – iOPERA.

Fredrik Högberg resides in the old courthouse in Nyland, Mid-Sweden. He is also senior lecturer 
of composition at the School of Music in Piteå, LTU.

Solspel – 55 takter före skymning (2020)

Music: Paula af Malmborg Ward (b. 1962)
Publisher: Svensk Musik

Sunplay – 55 bars before dusk

January.
By the foot of a bare mountain.
The skies and the sun, flickering, share the sloping snow-clad mountainside.
All is still – and everything moves.
The sight stays in memory.
Wants to become music.

Paula af Malmborg Ward

Paula af Malmborg Ward is a Swedish composer and musician with a penchant for musical drama. 
Timing and text are key words in her creative work.

With operas commissioned and performed by the Royal Opera in Stockholm and the Gothenburg 
Opera; orchestral pieces by the Gothenburg Symphony Orchestra the Royal Stockholm 
Philharmonics, the Swedish Radio Symphony Orchestra and collaborations with conductors like 
Gustavo Dudamel, Neeme Järvi and Kent Nagano, Paula’s field of musical genre varies greatly.
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She loves to sing. And play. And conduct. And talk. She has composed, arranged, sung and 
played piano in several groups and worked with theatre music and television with a remarkable 
ease of movement across genre boundaries. Over time this movement has been boiled down to its 
own, unmistakable musical identity, music with a lively temperament filled with ideas. 

“The only thing that we indisputably must relate to, is that time passes. Therefore – time and 
timing is my primary parameter. I am very meticulous with that. Once I have set the timing, I can 
then rummage around in melody, harmony, timbre and rhythm without losing sight of the piece 
as a whole.”

Poppies in October (2021)

Music: Andrea Tarrodi (b. 1981) 
Lyrics: From Ariel by Sylvia Plath (1932–1963), published posth. 1965
Publisher: Albatross musikproduktion

My compositional processes may differ, partly depending on the setting I write for, but it always has 
a connection to the atmosphere I’m currently experiencing. Some pieces you struggle with while 
others just flow hither effortlessly. This work clearly belongs to the second category. Sylvia Plath’s 
poem Poppies in October already sang by itself, and it was almost as if I was taking dictation from 
her when I composed the work. Also, I got to write for some of my favorite instruments; strings 
and voices. A joyful job from start to finish.

Andrea Tarrodi

Even the sun-clouds this morning cannot 
manage such skirts.
Nor the woman in the ambulance
Whose red heart blooms through her coat so 
astoundingly –

A gift, a love gift
Utterly unasked for
By a sky

Palely and flamily
Igniting its carbon monoxides, by eyes
Dulled to a halt under bowlers.

Oh my God, what am I
That these late mouths should cry open
In a forest of frosts, in a dawn of cornflowers.

Lyrics
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Andrea Tarrodi, is a Swedish composer based in Stockholm. Her works have been performed at 
several venues both in Sweden and abroad, among them the Royal Albert Hall at the BBC Proms, 
the Berliner Philharmonie, the Wiener Musikverein and the Barbican Centre in London.

Tarrodi started playing the piano at the age of 8 and became interested in composition shortly 
thereafter. She studied composition at the Conservatorio di Musica di Perugia, Italy, the School of 
Music in Piteå, LTU and completed her master’s degree at the Royal College of Music in Stockholm 
in 2009. Her teachers included Jan Sandström, Pär Lindgren, Fabio Cifariello-Ciardi, Jesper Nordin 
and Marie Samuelsson. Tarrodi writes for many types of ensembles and is particularly interested 
in vocal and orchestral music. 

In 2010 her piece Zephyros for orchestra received 1st prize in the Uppsala Composition 
Competition.

During 2011–2013, Tarrodi was Swedish Broadcasting Corporation P2´s Composer in Residence, 
which included commissions from the Swedish Radio Symphony Orchestra and the Swedish Radio 
Choir. She has been appointed “Composer of the Spring Season” in the Berwald Concert Hall.  
In 2018 Tarrodi’s CD String Quartets was awarded with a Swedish Grammy for best classical album 
of the year. 

Was it a Voice? (2014)
(Music for Ascension Day)

Music: Brett Dean (b. 1961)
Lyrics: Graeme William Ellis (b. 1944)
Publisher: Boosey & Hawkes

Was it a Voice? was commissioned by the Choir of Clare College, Cambridge for their Ascensiontide 
Service, 2014 and is my third work in an ongoing series of sacred settings for a cappella mixed choir. 
It follows the Christmas Carol Now comes the dawn (for the Choir of King’s College, Cambridge – 
2007) and a grace setting, “Concedas Domine” (for the Choir of Repton School – 2010).

The text was especially written for the occasion by the Melbourne-based poet, Graeme William 
Ellis. Though Ascension Day is one of the great feasts in the Christian liturgical calendar and 
traditionally celebrated with a sense of splendor, majesty and radiance, Graeme and I wished to 
express something of humility and restraint in this observation of the last day of Christ’s physical 
presence on Earth.
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My setting, with its layered, dual C–D pedal point of interweaved male voices posing the title’s 
opening question, strives, even as the female voices join and the work builds in density, to honour 
the sense of the hushed mystery and reflective gratitude that Ellis’s text expresses, placed as it is 
against the tragic background of the Easter passion story.

Brett Dean

Was it a voice
Just before dawn that
Whispered in dreams
“Awaken”?

Was it a voice
First made us aware
When despair shed her leaves
On the third day of thorns?

Why seek ye
The living among the dead?

Solace
Of a rock
Rolled away

Solace
In the cry
Of our dying world

By the grace
Of one voice

In the harmony
Of each voiced suffering

Lost 
In the dark wood’s origin

Solace
In the unheard Final
Rising

Lyrics

Brett Dean studied in Australia before moving to Germany where he was appointed a member 
of the Berlin Philharmonic as violist. He began composing in 1988 and it was through works such 
as his clarinet concerto Ariel’s Music (1995), which won an award from the UNESCO International 
Rostrum of Composers, and Carlo (1997), inspired by the music of Carlo Gesualdo, that he gained 
international recognition. In 2009 Dean won the Grawemeyer Award for violin concerto The Lost 
Art of Letter Writing and in June 2017 his second opera Hamlet was premiered at Glyndebourne 
Festival Opera to great acclaim, winning the South Bank Sky Arts Award and International Opera 
Award.
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Now one of the most internationally performed composers of his generation, much of Dean’s 
work draws from literary, political, environmental or visual stimuli, including compositions inspired 
by artwork by his wife Heather Betts. Brett Dean’s music is championed by many leading orchestras 
and conductors worldwide, including Sir Simon Rattle, Vladimir Jurowski, Simone Young, Daniel 
Harding, Andris Nelsons, Marin Alsop and Sakari Oramo.  He also enjoys a busy performing career 
as violist and conductor and regularly performs his own Viola Concerto with many of the world’s 
leading orchestras; he is a natural chamber musician, often collaborating with other soloists and 
ensembles.

Brett Dean is represented by Intermusica. The works of Brett Dean are published by Boosey & Hawkes.

Lux Aeterna (1988/2019)

Music: Jan Sandström (b. 1954)
Lyrics: Communion antiphon in the Latin Requiem Mass (ca. 400–600 AD)
Publisher: Svensk Musik

Over the years, it has been not unusual for texts to receive several different musical settings. For a 
piece of music to get several different lyrical interpretations is perhaps more unusual. This version 
is the third text setting to a piece Jan Sandström composed for the inauguration of the church 
music education in the School of Music in Piteå, LTU in 1990. The text then used by Sandström was 
Nunc Dimittis, an Evensong. In 2016, Johannes Pollak, former master’s student at the composition 
program in Piteå, reworked the piece with the “Nata lux” text.

At the suggestion of Erik Westberg, in 2019 Sandström adapted the work for yet another 
text while still keeping the theme of radiance with “Lux æterna”, the eternal light. This version is 
dedicated to Margareta Kempe for her important contributions to the School of Music in Piteå, 
LTU.

Jan Sandström
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Lux æterna luceat eis, Domine,
cum sanctis tuis in æternum,
quia pius es.
Requiem æternam dona eis, Domine,
et lux perpetua luceat eis
cum sanctis tuis in æternum,
quia pius es.

May everlasting light shine upon them, Lord,
as with thy saints in eternity,
for thou art gracious.
Grant them eternal rest, Lord,
and let perpetual light shine upon them,
as with thy saints in eternity,
for thou art gracious.

Latin English

Jan Sandström is among the most frequently performed Swedish classical composers today, with 
works like his Motorbike Concerto and the film score to The Garbage Helicopter.

Born in Vilhelmina in Lapland, he grew up in Stockholm but studied at the School of Music 
in Piteå, LTU. He completed his training at the Royal College of Music in Stockholm, studying 
music theory and composition with Gunnar Bucht, Brian Ferneyhough and Pär Lindgren. In 1982 
he joined the development of the young and expanding School of Music at Luleå University of 
Technology in Piteå. Teaching composition and music theory there, he was appointed professor 
of composition 1989.

Sandström began his musical career as a chorister. His widespread international success Det är 
en ros utsprungen (Es ist ein Ros), is a highly pious work. His choral music underlines catholicity 
and seems to form a link with an inner, gentle world, the emotional abstract. Sandström often deals 
with the naive, ordinary feelings, ordinary people, the misunderstood hero. A critic once wrote that 
he composes “music that pats you on the hand and says: ‘there, there, it’ll be all right’.”

Different lines of composing co-exist in Sandström’s music; minimalism, Eastern philosophy, 
serialism and spectral analysis influence his music. In his musical theatre compositions such as 
Macbeth2, he means to let the whole outside world in on stage. “Every morning when I wake up, I 
want to be surprised by whatever I might think up today!” 
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The Cloud of Unknowing (2019)

Music: Carl Unander-Scharin (b. 1964)
Lyrics: Anonymous 14th century, England and adapted by the composer
Publisher: Gehrmans Musikförlag

This work for choir and organ in six movements is a commission from the Erik Westberg Vocal 
Ensemble with support from the School of Music in Piteå, LTU. The composition builds on an 
astonishing text from the English medieval period: The Cloud of Unknowing. It was written by 
an anonymous monk in the 14th century and revolves around the timeless question of how to 
understand and to know God. The only way to do that, according to “The Cloud”, is to abandon 
consideration of God’s particular activities and attributes, and to surrender one’s mind and ego to 
the realm of “unknowing”, at which point one may begin to perceive the nature of God. 

In the textual compilation for the compositional work, I also included some sentences from  
The Book of Privy Counseling; another formidable work attributed to the same anonymous author. 
The two books form a rich texture of complicated theological considerations, out of which I compiled 
six themes forming the basis for the six movements in the suite. 

Carl Unander-Scharin, Möja & Röder, August 2019

I. Cloud & Light

Be thou sure that clear sight shall never man have here in this life: but the feeling may men have 
through grace when God vouchsafeth. And therefore lift up thy love to that Cloud: let God draw 
thy love up to that cloud and strive thou through help of His grace to forget all other things.

He will sometimes peradventure send out a beam of ghostly light, piercing this Cloud of 
Unknowing that is between thee and Him. Then shalt thou feel thine affection inflamed with the 
fire of His love. 

Beat upon this high Cloud of Unknowing and rest afterward. Use it to beat upon the cloud of 
darkness above you. And subdue to all distractions, consign them to the Cloud beneath you. 

It is truly and perfectly comprehended in this little blind love pressed, when it is beating upon this 
dark Cloud of Unknowing. Then all other things are put down and forgotten.

Be thou sure that clear sight shall never man have in this life:

Lyrics
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II. Unknowing & Forgetting 

Reject all thoughts, be they good or be they evil. Go after experience rather than knowledge. It is 
the Cloud of Unknowing, the secret love planted deep in an undivided heart.

This work shall be cast down and covered with a Cloud of forgetting. Step above it stalwartly, 
mistily, with a devout and a pleasing stirring of love, and try to pierce that darkness above thee. 
And smite upon that thick Cloud of Unknowing with a sharp dart of longing love, if you ever shall 
pierce the Cloud betwixt you and your God.

Yet do not misunderstand my words. I did not say that you must desire to un-be, for that is 
madness and blasphemy against God. I said that you must desire to lose the knowledge and 
experience of self. This is essential if you are to experience God’s love as fully as possible here in 
this life. Reject all thoughts, be they evil or be they good.

III. God & Love

Love may reach to God, but not knowing. He may well be loved, but not thought.  
By love he may He be gotten, by love he may be holden. He exists in all things,
as their cause and their being.

For I want your thought of self to be as naked and simple as your thought of God. So that you may 
be spiritually united to him without any fragmentation, without any scattering of your mind, which 
sees and experiences God as he is in his naked reality is no more separate from him than his own 
being. Which as we know, is one in essence and nature. 

IV. Darkness

When I say darkness, I mean a lacking of knowing: as all that thing that thou knowest not, or else 
that thou hast forgotten, it is dark to thee; for thou seest it not with thy ghostly eye. 
And for this reason it is not called a Cloud of the air, but a Cloud of Unknowing.

Let that quiet darkness be your whole mind and like a mirror to you.
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V. Nowhere bodily is everywhere ghostly

Nowhere bodily, is everywhere ghostly. Look then busily that thy ghostly work be nowhere 
bodily. And then wheresoever that that thing is, on the which thou wilfully workest in thy mind in 
substance. Surely there art thou in spirit, as verily as thy body is in that place that thou art bodily. 

And therefore be wary that thou conceive not bodily that which is meant ghostly. Although that a 
thing be never so ghostly in itself, nevertheless yet if it shall be spoken of, since it is so that speech 
is a bodily work wrought with the tongue, the which is an instrument of the body, it behoveth 
always be spoken in bodily words. Nowhere bodily, is everywhere ghostly …

VI. Prayer

That which I am I offer to you, O lord. For you are it entirely. Go no further, but rest in this naked, 
stark, elemental awareness: that you are as you are. 
Have this intent lapped and folden in one single word, and fasten this word to thine heart. 
It is the shortest work of all work that man may imagine. 

And herefore it is written, that short prayer pierceth heaven.  

Amen.

Carl Unander-Scharin is a Swedish composer, organist, conductor, opera sing-
er, PhD and Professor, who has studied at the Royal College of Music, Univer-
sity College of Opera and Royal Institute of Technology (all in Stockholm). Un-
ander-Scharin has a successful career as a lyric tenor, having sung roles at many 
Swedish venues including the Folkoperan, Vadstena Academy, Swedish Royal 
Opera and the Drottningholm Court Theatre as well as a large portion of the 
oratorio repertory. Unander-Scharin is a prolific composer and has composed 
operas, oratorios and a wide range of music for TV, dance, film and choir – as well 
as interactive works in the “Opera Mecatronica” series. 

During 2022, his 12th opera – The Tale of The Great Computing Machine – a commission from 
KTH Royal Institute of Technology, will be premiered. Carl Unander-Scharin is the elected member 
number 1009 of the Royal Swedish Academy of Music, initiated in 1771 by the Swedish King Gustaf III. 

www.operamecatronica.com
www.electronic-opera.com
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Erik Westberg Vocal Ensemble

1) 23–24 Nov. 2019 (Was it a Voice?, Lux Aeterna)
2) 31 Jan.–1 Feb. 2020 (The Cloud of Unknowing, mov. 1–3)
3) 5 Sep. 2020 (The Cloud of Unknowing, mov. 4–6)
4) 12 Nov. 2021 (Poppies in October, Sunplay)
5) 27 Nov. 2021 (Why do you dance?)

The recordings were made in Studio Acusticum except 4, which were made in Nederluleå church.

Soprano

Christina Fridolfsson (1–5)
Linnea Pettersson (1–4)
Virve Karén (1–2)
Terese Antonsson (3–5)
Josefine Gellwar Madsen (4)
Lotta Kuisma (3)
Susanna Lindmark (5)

Alto

Anna-Karin Lindström (1–5)
Anna Risberg (1–3, 5)
Cecilia Grönfelt (1–3, 5)
Katarina Karlsson (1–3, 5)
Katharina Johansson (4–5)
Anu Arvola (2)
Christina Östman (4)
Lovisa Huledal (4)

Tenor

Stefan Millgård (1–4)
Erik Jonsson (1, 4–5)
Erik Stillesjö (1–3)
Örjan Larsson (1–3)
Adrian Rubin (4–5)
Alexander Olsson (1–2)
Mischa Carlberg (3–4)
Axel Rudolphi (2)
Florian Benfer (5)
Jonas Nyström (5)
Martin Åsander (1)
Thomas Köll  (3)

Bass

Anders Sturk Steinwall (1–5)
Martin Eriksson (1–4)
Andreas E. Olsson (2–3, 5)
Janne Posti (1, 4–5)
Jonatan Brundin (1–3)
Anders Bek (1–2)
Johan Nordlander (4–5)
Anders Edström (2)
Dante Fritzell (5)
Jonas Törnqvist (4)
Linus Nordmark (1)
Olle Sköld (3)
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Studio Acusticum – World-class acoustics

As one of northern Europe’s most advanced concert halls, Studio Acusticum in Piteå, Sweden, aims 
to provide the best conditions for live concerts and audio recording. Studio Acusticum also houses 
Luleå University of Technology’s organ, the Acusticum Organ by Gerald Woehl, for concerts, tuition 
and research.

The Erik Westberg Vocal Ensemble is supported by the Swedish Arts Council, the Kempe Foundation, 
Piteå Näringsfastigheter and the School of Music in Piteå at Luleå University of Technology. 

We would like to extend a heartfelt “Thank you!”
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